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DRURY LANE THEATRE. : 


AUGUSTUS HARRIS, LessEE AND MANAGER, 


CARL ROSA OPERA COMPANY, 


LAST WEEKS, 
“ \PANON,” by M. Masszner, now being performed with 


i the most brilliant success in Paris, Brussels, &c,, will be performed for 
the second time in London, THIS EVENING, May 9, at Eight o’clock. 

pus (SaturpAy) Morning, May 9, “ NADESHDA.” This 

es ‘““MANON.” Monpay next, May 11, ‘“MANON.” Tvxspay, 


May 12, “NADESHDA.” WEDNESDAY, May 13, ““MANON.” Tuurspay, 
May 14, “ESMERALDA.” Oonductors—Mr ALBERTO RANDEGGER and Mr E. 


GoOssENS. 

) ORNING PERFORMANCE (Last but One), of “ NA- 
DESHDA.” Mdme Alwina Valleria and Mr Barton McGuckin. THIS 

DAY (SATURDAY), May 9, at Two o'clock. 

“T\SMERALDA,” in consequence of its enthusiastic recep- 


tion and the crowded state of the Theatre on Saturday last, will be 
REPEATED on THuRsDAY next, May 14. 


ROYAL ALBERT HALL. 





A BALFE MEMORIAL CONCERT, consisting entirely of 
-& Selections from “ THE TALISMAN,” and from his other popular works, will 
be given on WEDNESDAY, June 10, at the Royat ALBERT HALL, at Eight o'clock, 
when Mdme Christine Nilsson, Mdme Trebelli, Mdme Minnie Hauk, Mr Sims 
Reeves, Signor Foli, Mr Joseph Maas, and other eminent artists will assist, 


supported by a Full Orchestra and Chorus. Conductor—W. G. Cusins. 

| Geprery CHRISTINE NILSSON has the honour to announce 
that the first concert at which she will sing on her return from Paris will 

be at the BALFE MEMORIAL CONOERT, to be given at the Royal Albert 

Hall, on Wednesday evening, June 10, at Eight o'clock. 


) ISS EMMA BARNETT’S PIANOFORTE RECITAL, 
s PRINCE’s HALL, Monpay Afternoon next, May 11, at Three o'clock. 
Vocalists—Miss Oarlotta Elliot and Miss Clara Myers. Accompanist—Mr G. 
Dinelli, Stalls, 7s, 6d., at Chappell & Co.; the Hall; and Miss EMMA BaRNeErr, 


25, Kilburn Priory. 
CHOIR BOYS WANTED. 


NEW COLLEGE, OXFORD.—Apply to the Precentor. 
ST ANNE'S CHOIR SCHOOL, EASTBOURNE.—Apply to Rev. J. J. Baddeley, 


WEST KENSINGTON (Protest _ 
pod ig (Protestant Church).—Apply to Choirmaster, 13, Apple- 
8T MARYLEBONE OHURCH.—Appl ’ 
Square, 8.W, Tiwans st 
SOUTH KENSINGTON.—Apply to D. Strong, Esq., 178, Finborough Rd., 8.W. 
CHARDSTOOK COLLEGE, CHARD.—Apply to Rev. A. Evans, Chard. 


SOPRANO SINGERS WANTED. 


SOUTH PLACE, CHAPEL, FINSBURY.—Apply to G. H., 20, Smithfield, B.0. 


ST MATTHIAS, UPPER TULS HILL, i ‘ 
Gadsdun, 149, Elm Park, Come eee ee Se os 


BASS VOICES WANTED. 


8T Gnoners CHAPEL, WINDSOR.—Apply to Walter Parratt, Oloisters, 


8T ANDREW’S CHUROH, EALING.—Apply to Henry Bonus, 69, Eaton Rise, 


Faling. 
ool ORGANISTS WANTED. 
oul - CHURCH, BLOOMSBURY .—Apply to the Vicar, Endell Street. 
’ bg CROYDON CONGREGATIONAL CHUROH.—Apply to G. G. Lloyd 
oongemaan Park Villas, Brighton Road, Croydon. i = 
ON ATIONAL CH _ 

Dear, 479, Hackney —" EAST END OF LONDON.—Apply to D. 


ALL SAINTS, HUNTINGDON.—Adaress, The Rector, 


CHRIST ; 
joy — LONDONDERRY.—Apply to John Cowie, Esq., 5, Mount- 


KING'S OROSS, LON DON.—Apply to the Vicar, 1a, Russell Square. 














IN D AND B. PRICE 2s, NET. 
CHARLES SALAMAN’S NEW SONG, 


’ 
LOVE'S LEGACY. 
THE Worps By MALOOLM 0. SALAMAN, 

A poet once sang, and a woman heard, 
And thought his song was the sweetest word 
That had reached her hearing from man or bird. 
The woman loved while his songs were new ; 
She had his soul, for he thought her true; 
He gave love’s roses—though she gave rue, 
But the woman tired when his songs grew old, 
And she knew each thought that his heart could hold ; 
Then she curled her lip, and her love turned cold. 
Then another came, with no lover’s fire, 
And no glad song that could love inspire, 
But worldly gifts to her heart’s desire. 
Still the poet sang—though she would not care; 
He could love but once—though she made life bare; 
For his soul was a song like a bird’s in the air. 
The worldly gifts faded, and left her life drear ; 
Then she prayed that the song once again she might hear ; 
But the poet had died, and bequeathed her a tear. 

**One of the most beautiful and artistic songs written by a musician with 
whom beauty and art go hand in hand. The words, by his son, are of the first 
order of song-poetry.”— Morning Post. 
te A lyric equal in every respect to his ‘I arise from dreams of thee,’”—Sunday 

imes. 

London: STANLEY Lucas, WEBER & Oo., 84, New Bond Street, W. 


FOURTH EDITION. 2s. NET. 
CHARLES SALAMAN’S PIANOFORTE SOLO, 


TOCCATA, in F sharp minor. 
OP. 44. 

“The life and motion of this Toccata are cleverly maintained throughout. 
The leading phrases are pleasing to hear, no less than improving to practise. 
The contrast between the spirited figure with which the Toccata commences, and 
the calmer melodic passages immediately succeeding, when the left hand has to 
take up the tale, is well fancied. The whole movement is well developed, its 
interest not flagging for a single triplet till the very last note.”..... 

“We have not, for a long time, seen a single movement in every respect more 
satisfactory.” —Atheneum (the late H. F. CHORLEY). 

London: STANLEY Lucas, WEBER & Co., 84, New Bond Street, W. 


FIRST THREE GRADES NOW READY. 
Price Two Shillings each. 
Under the Sanction and Approval of the Rev. Sir FREDERICK A. GORE OUSELEY, 
Bart., M.A., Mus. Doc., and of Sir G. A. MACFARREN, Mus. Doc. 


HE MUSICIAN: 


A GUIDE FOR PIANOFORTE STUDENTS. 
RIDLEY PRENTICE. 


CoNTAINS ANALYSES OF WELL-KNOWN PIECES PROGRESSIVELY ARRANGED, 
ENABLING THE PUPIL TO UNITE A STuDY OF MUSICAL FORM WITH THE 
ORDINARY PIANOFORTE PRACTICE. 

Saturday Review.—‘ We are far from suggesting that there is any royal 
road for acquiring technical knowledge, but we are quite certain Mr Ridley 
Prentice’s road is in every way the pleasantest that has yet been laid before any 
Academy nf led, f f is i rted in simple and pleasant 

.—*A know of form is impa n sim 
language. We heartily commend it to all who desire to understand, satistactorily 
interpret, and enjoy beautiful music.” 

Graphic.—‘‘ Written with the laudable purpose of helping the pianoforte 
student to understand and enjoy beautiful music.” o 

School Board nicle,—‘ A useful book for earnest teachers. 

Musical Review. —‘‘ Mr Ridley Prentice has newly developed an important 
though much neglected branch of the teacher's duties. 

Monthly Musical Record.—No more valuable work of the kind is in 
existence.” 
W. SWAN SONNENSCHEIN & CO., PATERNOSTER Row; 

And all Book and Music Sellers. 











ANTED an ORGANIST for Wesley Chapel, Lancaster. 

Salary £30, with conditional use of organ for Pupils. Methodist pre- 

ferred. Applications, with Testimonials, to be addressed ‘“‘ SECRETARY, 
15, Dalton Square, Lancaster. 
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BER . 
ROYAL YORK HOTEL 


(For Families and Gentlemen), 
PARADE, M. MARGATE. 


LonG-EsTABLISHED, RENOWNED, ‘Reverunn. Now ENLARGED AND IMPROVED, 
Peculiars : 
Spacious Apartments, Cleanliness, Attention, Comfort, Excellence, 
A and Moderate Charges. 
TABLE D’HOTE, BILLIARDS, &c. LADIES’ COFFEE ROOM. 
READING AND SMOKING ROOMS. 


The “RUBY HUBBARD” BUVETTE, for High-Class Refreshments. 
G. WHITBREAD REEVE, Proprrieror. 


CHARLES LANE HUTCHINGS, 


BLENHEIM HOUSE, BLENHEIM STREET, NEW BOND ST., 
MUSIC PUBLISHER, 
EREBY GIVES PUBLIC NOTICE that the late firm of 


Hurtcuines & RoMER having been dissolved on the 30th April, 1884, he has 
noconnection with any person or persons trading under the name of the late firm. 
Mr HUTCHINGS acquired by purchase at the sale of the effects of Hutchin, 
& Romer many of the valuable Gopyrights, braped is prepared to supply them tothe 
Trade and Public generally. The fe Dargo include, cEenget others, 
the operas MARITANA, LURLIN EOF CASTILLE, &c., &c., and a 
great mi “ of Signor TITO MATTET'S Feptias Compositions, Lists of which 
may be had on application. 

OBSERVE THE ADDRESS— 
HUTCHINGS & CO., 
BLENHEIM HOUSE, BLENHEIM STREET, NEW BOND STREET, 
LONDON, W. 


SCHUBERT SOCIETY. 
PRESIDENT... SIR JULIUS BENEDICT. 
FOUNDER | AND Drrectork—HERR SOHUBERTH. 
HE NINETEENTH SEASON, 1885.—The 236th 
SOIREE MUSICALE took place on WEDNESDAY, May 6. Prospectus 

now ready, and may be had on application to 

244, Regent Street. H. G. HOPPER, Hon. Sec. 
[eer Ss CONSERVATOIRE OF MUSIC.— 

1—Mr LANSDOWNE OOTTELL. 

The NEW BUILDING and LADIES’ RESIDENT Department now open, 

facing Porchester Square, near the Royal Oak Railway Station, W., unsurpassed 


for appointments and facilities for study. 
The Oonservatoire offers the Highest Olass practical Rhein, 8 ~ aging. Pian, 
ps and 
uae Orchestra, 


Violin, &¢., from £1 1s., the Term commencing any day. 

Introductions awarded for the —— ) talent. 

= al weekly. Prospectus—Hon. Sec., 1, WESTBOURNE Park, Royal 
“A LAMENT,” sy LILLIE ALBRECHT, 

“VALSE DE BRAVURA,” sy JULES BRISSAC, 


Played by Mrs ROEOKEL, on the Exhibition of Women’s Industries, held 
ifton, at her 


“RECITAL OF MUSIC COMPOSED BY WOMEN,’’ 
are published, price 4s, each, by 
Duncan Davison & Oo., 244, Regent Street, London, W. 
JEUNE’S ‘‘ LIEBESLIED.” 
ERR SCHUBERTH will play Le Jeunr’s “ LIEBES- 


LIED,” for Violoncello (with Pianoforte gage- 
a . jes ap Mo orte accompaniment), at all his En, 


“O LADY, LEAVE THY SILKEN THREAD.” New 


ig db ‘Toxace GIBSONE wad 
Duncan Berens os 244, Bogen Stowe ae Hoop). Price 4s,—London: 


Just Published, 
Two Soxes sy FREDERICK F. ROGERS, 























I KNOW NOT YET. ee . price 4/— 
(Words by G. OLIFTON BINGHAM, ) 
OVERLEAF... “4 Ph .» price 4/— 
London: Duncan Davison & Co., 244, a Street, W. 





Just Published. 


MARIE-ROZE WALTZ. 


For THE PIANOFORTE. 


By 
EDWARD JAKOBOWSKI. 
WITH A PORTRAIT OF THE DISTINGUISHED VOCALIST. 
Price 4s, 
London: Duncan Davison & Oo,, 244, |Regent Street, W. 








1851. 


BIRKBECK BANK, 


SOUTHAMPTON BuiLpINGs, CHANCERY LANE. 


(THREE PER CENT. INTEREST allowed on DEPOSITS, 


repayable on demand. 
TWO PER OENT. INTEREST on CURRENT "= calculated on the 
minimum monthly balances, when not drawn below 





Bank undertakes for its Oustomers, free of cha: of Deed 
wis sand other Securities and Valuables; hivcole oh = Bills Bills of Bxchanes 


Dividends, and Coupons; and the p sale of Stocks, Shares, ond 


Annuities. 
Letters of Oredit and Circular Notes issued. 
THE BIRKBECK ALMANAOK, with full particulars, post free, on application, 
FRANOIS RAVENSOROFT, Manager, 


THE BIRKBECK BUILDING SOCIETY'S ANNUAL 
RECEIPTS EXCEED FIVE MILLIONS. 


Ho* TO PURCHASE A HOUSE 7m ib Pla er 
at the ice of the bimessox BUILDING SOOmEY, 3 Southampton Buildings, 
Chancery Lan 

Ho" TO PURCHASE A PLOT OF LAN > FOR FIVE 
2 awa a8 Maa eee ees 
SocrIETY, as above. 

The BIRKBEOK ALMANACK, with full particulars, on application. 
FRANOIS RAVENSOROFT, Manager. 








Mea HUTCHINGS & ROMER beg to announce to 
the Music Trade and the Public that they have just published NEW and 
AP EDITIONS of the following important Works :— 

LOrAL RESPONSES, containing 40 of the last compositions of the late Frances 
RIDLEY HAVERGAL, will now be issued in strong paper covers at 2s. 6d. net, 
and in cloth, 4s. net 

THE ORGANIST’S OONTEMPORAINS. 37 Numbers now out, 2, net. Each 
—- contains 25 pieces for the Organ or Harmonium, will be published 

books containing six numbers, in s ne g 4 covers, at 8s. net. 

MOORES IkISH M DIES, arranged bs Brag ir JOHN STEVENSON, Mus.Doc 
and Sir H, R. Bishop. The onl complete edition, formerly published at 
- > will now be issued in paper covers, at 2s. 6d. net, and in cloth 


Lo Sais *IOLIN SOHOOL, formerly published at 12s. net, is now issued at 


net. 
LAYLAND' 8 MODERN PIANOFORTE —. This popular work, 
rto 6s,, will now be issued at 4s. Half-price, 
LAYLAND'S HARMONIUM TUTOR, reduced from 5s. <a at half-price, 1s. 6d. 
ORIVELLI’S COMPLETE ay = SINGING, hitherto published at One 
Guinea, will be reduced to 
ROMER'’S SOHOOL OF SINGING in be reduced from 10s,6d. to 5s. Half- 


RISELEY'S ELEMENTS OF MUSIO. Used at the College, Cheltenham. 

Hitherto published at 2s. net, will be issued at 1s. net. 
NEW TRANSPOSED EDITIONS OF POPULAR SONGS. 
AT Few th Lady ARTHUR HILL, 4s.—Answer to ‘In ce Gloaming.”’ 
ular so may now be had in A flat for mezzo-sopran: 

EILEEN POLANNA ‘e (in A flat), by J. RB. THomas, 4s, This popelar song is 

just a in F, for contraito or bass voices, 
@0oD “BYE, WEETHEAR . L. Harron, 4s, New Edition (just pub- 

lished), in 5 flat, for conti ho or bass voices, 

IN THEE I TRUST; HANDEL, 4s. New Edition, in F, for mezzo-soprano or 
baritone, ‘An exqu —_ melody, a4 Handel, wedded to the inspired verse 

of the late nog 

sagt 


Have 
Feagens HIDLr® HAvVERGAL, 3s, New Edition for 
ae or it, 
SONG 0 OF ‘LOVE bey by oe re. HAVERGAL); F. ABT, 4s. New Edition for 
A MERRY GuIISTAS, by Frances Riwtky HAVERGAL. 


DREAM SINGIN ” ” 
ONE BY ONE ” ” 


THE PILGRIM’ SONG xd . wae BO 
WHOM, GIAVING No? SEEN, WE LOVE FA ae 
MISS HAVERGAL’S SI SACRED ‘SONGS. 

No.1. TELL IT OUT a ws 18, 6d. 
» 2. ONLY a ee eae eee ae 
» & BREAST THE WAVE on ot, iy tu eae Is. 6, 
* 4. GOLDEN HARPS a Geet ce ce 
” 8. PRECIOUS: BLOOD OF “aes S Qa oS ae 

6. WORTHY THE LAMB.. 1s. 6d. 


HUTCHINGS & "ROMER, 
ONLY ADDRESS—9, CONDUIT STREET, REGENT STREET, W. 


NEW FOUR-PART SONG. 
IRO PINSUTI’S New Four-part Song (words by HELEN 
MARION BURNSIDE), with Pianoforte Accompaniment. Quarto size. 


In Score 
“THE BELLS’ MESSAGE.” 


“What are they saying, the silver sweet bells ? 

Tenderly, softly, thefs wild music swells, 

Over the river and over the lea, 

Floating, and om and Tinging to me.” 

. ne 
(Bell PO... ad lib., 6d. net). 

London; Duncan Davison & Oo., 244, Regent Street, W. 
N.B.—Belis can be hired of the Publishers. 
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THE PLAYERS IN WYCH STREET. 
(Concluded from page 271.) 

t Easter the house passed into the hands of that very pleasing 
a Miss Fanny Josephs, who opened it with Mr F, Harvey’s* 
«Beatrice Company” in The Woman of the People, in which a 
niece of Miss Helen Faucit, Miss E. Saville, made an interesting 
début. This was followed by another piece, Married, not Mated, 
in which Miss Charlotte Saunders and Miss Marion Terry appeared. 
A third, adapted from the French by Mr Harvey, The Mother, 
introduced the excellent actor, Mr J. H. Barnes, and at the end of 
June Miss Heath starred in East Lynn. The Worship of Bacchus. 
a new drama by Paul Merritt and Henry Pettitt, was produced 
during the third week in July, with Righton, W. H. Vernon, E. 
H. Brooke, Luigi Lablache, Miss Louise Moodie, and Miss Fanny 
Josephs, The scenery of this drama was painted by Mr Emden, 
An American actor, Mr Frank Mayo, made some sensation in 
August as the hero of an American drama, Davy Crockett, an 
Tayl of the Backwoods, Gilbert and Sullivan’s popular musical 
piece, Pinafore, was presented by a new company, at the end of 
September, but by no means effaced the original cast at the neigh- 
bouring Opera-Comique Theatre. Opera-Bouffe was further tried 
with a specimen entitled Marigold, towards the close of October, 
with Miss Mulholland as prima donna, At Christmas Mr John 
Hollingshead of the Gaiety was associated with Miss Josephs in 
the management. Early in 1880, Mr C. Wyndham “ starred ” in 
Brighton, and Mr J. 8S. Clarke in The Heir at Law, The Gaiety 
company, including Miss FE. Farren, Miss Kate Vaughan, and Mr 
Terry, were transferred to the Olympic at Easter, but the house 
had now sunk considerably in the scale of London theatres, owing 
to the absence of any definite aim in its direction. The most 
interesting circumstance in connection with its, history at this time 
was a matinée on Thursday, the 24th of June, when the admirable 
amateur actress, Lady Monckton, appeared as the heroine of Sir 
Charles Young’s very fine romantic drama, Faustine. 

Mr C. Baker made an effort at management in October with a 
domestic drama, Mabel, written by Mr Frederick. Hay, and 
supported by Miss Carlotta Addison, Miss Carlotta Leclercq, 
Messrs W. H. Vernon, G. W. Anson, David Fisher, and Arthur 
Dacre—a very fair company. Mr Anson showed singular power 
in the part of a stone-cutter, yet the play, though far from un- 
interesting, failed, nor did the house long continue open. In the 
middle of January, 1881, an English opera, of the bouffe species, 
was tried, Its appellation was Lola, or, The Belle of Baccarato, 
The music of Signor Orsini was by no means deficient in melody 
and grace, whilst the libretto, being by Frank Marshall, had of 
course much literary merit. The work—preceded by the comedi- 
etta of The Dowager, in which Miss Caroline Hill made her 
first appearance here—was on the whole most favourably 
received, but it proved powerless to conjure away the spell 
of ill-luck which had apparently been cast over the house, and 
so, early in March, it was replaced by Jo, with Miss Jennie Lee, 
and Mr Perey Compton—the latter a son of the great actor, 


Compton.t Miss Lee’s performances extended to the end of 


April, when a new drama in five acts and seven tableaux, bearing 
the sonorous title of The Exiles of Erin, or, St Abe and his Seven 
Wives, written by Mr Buchanan, was produced, with Miss Harriet 
Jay in the leading part. The subject was a Mormon one, and as 
the original title turned out to have been already appropriated, 
the name of the play was subsequently changed to The Mormons. 
This, notwithstanding its growing popularity, was replaced early 
in June for Ninon, transferred with Miss Wallis from 
the Adelphi. Ninon was followed by a revival —and an 
extremely good revival—of Lovell’s once popular stock-piece, 
Love's Sacrifice, in which Miss Wallis played the part of 

Margaret Aylmer,” and was very well supported by Ryder, 
T. Swinburne, J. H. Barnes, and a fairly good company. A Miss 
Marie de Grey played “Lady Teazle” in July, to the “Sir 
Peter” of the veteran Chippendale, and the “Mrs Candour” of 
Mrs Chippendale. After this, Mr Harvey and his company 
reappeared for a few nights, and at the end of August, Mr 





* Mdlle Beatrice, an actress of marked ability, better known in the provinces 
than in town, had died on the 22nd of December, 1878, The travelling com- 
pany which she directed was kept together by Mr Harvey, under the title of 

The Beatrice Comedy Company,” 

t Deceased in September, 1877, 


M. Gunn essayed sepotet in the shape of Claude Duval, with 
music by Mr E, Solomon. The entertainment was liberally put 
upon the stage, and well sung by Miss Marion Terry, Mr George 
Power, and Mr F. H. Celli. After a few weeks this also dis- 
appeared from the bills, and the house then continued empty for 
the rest of the year. 

The Olympic re-opened at the beginning of January, 1882, with 
Sims’ farcical comedy, The Member for Slocum. Miss Lizzie Telbin 
was now the ostensible directress, but her short-lived reign came to 
an end with the termination of the same month. On Saturday 
the 8th of April, Mr John Coleman produced The Shadow of the 
Sword, a drama by Mr Robert Buchanan, but the play had been 
so ill-prepared for representation that hopeless—though other- 
wise unmerited—failure was the inevitable result. Mr Hamilton’s 
dramatic version of Ouida’s novel, Moths, was next brought 
across from the Globe, with the delightful actress, Miss Litton, as 
the heroine, and this kept the house open till the beginning of 
August, when Fun on the Bristol, a farcical American comedy, 
was put up. Miss de Grey was again here early in December, 
and played in Mr Hermann’s version of Adrienne Lecouvreur. 
She was followed by Miss Geneviéve Ward, who, at the commence- 
ment of 1883, opened the house with Herman Merivale and 
Crauford Grove’s admirable play, Foryet-me-Not. Miss Geneviéve 
Ward remained for some months, playing consecutively in 
Hamilton Aidé’s clever comedy, A Great Catch; in Rachel, a 
powerful but most disagreeable play, written by Sydney Grundy, 
and the plot of which turned upon child-stealing; and in a 
version, by the same author, of Scribe’s Verre d Eau, entitled 
The Queen's Favourite. This was a very good play, although the 
brilliancy of the dialogue was unnecessarily marred by the vein 
of bitter satire which permeated every scene. When Miss Ward 
left, Mr Frank Harvey followed for a short season with the 
Beatrice company in The Wages of Sin. An amateur, Mrs 
Conover, was courageous enough to undertake the management in 
the winter, and after effecting a complete renovation of the 
interior—which had been long neglected—opened early in 
December, with Mrs Chippendale as her stage directress and 
general adviser. Mrs Conover’s first novelty, The Spider's Web, by 
Henry Pettitt, turned out a hopeless failure, and only ran a week. 
It was succeeded by a series of strong melodramas, chiefly 
noticeable as affording an opportunity for that very engaging 
young actress, Miss Alma Murray, to work her way up to a 
leading position, and of which it is pleasant to add that she 
availed herself well. The season, however, like too many which 
preceded it, ended in a heavy loss, at the beginning of June, 1884. 

Undismayed by her first failure, Mrs Conover next tried the 
effect of a three-act farce, or “farcical comedy,” Twins, by Derrick. 
This kept its place in the bills for a considerable period, and was 
followed—in January, 1885—by a cleverly constructed, but some- 
what gloomy, melodrama, Jn his Power, by a hitherto unknown 
author, Mr Quinton. Miss Ada Cavendish and Mr Kyrle Bellew 
appeared to much advantage in this piece, which was well received, 
and well spoken of by the press. As yet, however, Mrs Conover, 
with all her energy, can scarcely be said to have lifted the cloud 
which has long obscured the popularity of this once favourite 
house, Something much more striking is evidently wanted to 
restore the attraction, and fill the treasury of the little Olympic. 


For our own part we should suggest the demolition, and complete © 


reconstruction, of the entire building. The arrangements of the 
interior, with its cramped and narrow passages and lobbies, are no 
longer sufficient for the requirements of a modern audience, whilst 
the decorations have a flimsy, tasteless look, by no means appro- 
priate to a metropolitan theatre of any pretension. Whether this 
step will ever be taken we cannot pretend to assert, but the ups 
and downs of theatrical enterprise are so varied, that we do not 
altogether despair of seeing it carried out. And then, we think— 
but not till then—granted the necessary accompaniment of a 
thoroughly good play, will fortune once more deign to smile upon 
the efforts, so long unappreciated, of—the poor ers in Wych 
Street. MicHarL WILLIAMS. 


Garrick Club, May, 1885. 








It is reported from New York that Colonel J. H. Mapleson has 
sued Mdme Patti and Signor Nicolini for 10,000 dollars damages, 
on account of Signor Nicolini’s failure to sing in the operas in which 








’ Mdme Patti appeared. 
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MEYERBEER’S LAST SCORE.* 
I, 

One evening in the year 1866, I was coming from the Opera, 
when, upon the Boulevard, I met Scholl taking a stroll with a 
companion. I had a moment's chat, and, as we were about taking 
leave of one another, his companion said, “Is it true that you 
intend bringing an action against the Meyerbeer family ? ”— 
“Yes, it is,’ I replied, somewhat astonished at the question, 
which was then premature. Speaking with emphasis my interro- 
gator continued, “ Well, I would undertake to appear in the case 
and obtain a brilliant victory for you.”—I own that the tone of 
assurance in which these words were uttered left me unmoved, 
and we parted without my taking the proposal seriously. Scholl’s 
companion was Gambetta. But this is not the place to philosophize 
on the ironies of Fate, which make you refuse confiding a dispute 
about a party-wall to the man who to-morrow will be the master 
of France, and cause that man to fall, full of vigour and power, 
the day he feels most certain of himself and the country. 

The story of my action goes back sixteen years, and I now 
return to it because I read it yesterday, narrated at full length in a 
newreview (the Revue des grands proces contemporains). When thus 
examined at a distance, things which once excited us to the 
utmost change their aspect; during the action, everything escapes 
you; it is enough for you that your interests are at stake. On 
the next day, and the days following that, you curse your judges ; 
then you become calmer; then you forget, and if, subsequently, 
chance brings under your notice the matter which so upset you, 
you think it over with an amount of composure which stupefies 

ou. 

‘ I was in Spain when judgment was pronounced, that is to say, 
I was acquainted with none of the details: I knew nothing of the 
speeches for and against, and the reply of M. Chevrier, the 
Imperial Attorney-General—I was ignorant of everything, except, 
indeed, the verdict, which sufficed me till yesterday. It was, 
therefore, with extreme pleasure and as much amusement as I 
could have derived from a romance, that I read in the Revue des 
grands proces cuntemporains the pages entitled “ Meyerbeer’s Last 
Score,” and, as in a law-periodical they might not come under the 
notice of the public they would interest, it struck me I might 
return to the subject and present it to the reader after my own 
fashion. In the first place here is a statement of the case taken 
from the speech of M. Le Berquier, my counsel : 

‘““M. Blaze de Bury brought out at the Odéon a work entitled La 
Jeunesse de Goethe, a drama in which the poet’s entire life was 
developed. In the third act there is a night scene, and M. de La 
Rounat, who is not only a clever manager but a consummate artist 
as well, said he thought a powerful effec. might here be obtained by 
the employment of music. According to him, there ought to be 
introduced into this part of the piece not the two or three bars usual 
in melodrama but a regular piece of composition adapted to the 
situation ; this evidently required something more than the ordinary 
co-operation of the wer less. conductor, ‘Suppose,’ said M. Blaze 
de Bury, ‘I were to speak to Meyerbeer about it, eh?’ M. de La 
Rounat did not understand his companion, or rather thought he was 
joking ; — — M. — de Bury — with the great 
composer's formal promise, the manager could no’ ievi 
fact. W hat had Guomed ” aa aaa 

Ah, indeed, what had occurred? I called on Meyerbeer, who, 
without knowing a word of my piece and on the mere strength of 
® scenarium invented and jotted down in a few hours, resolved to 
take part in it. A week afterwards it was he who called upon me, 
“ T have gone through my Goethe again,” he said, “I have, also, 
thought a great deal about your piece and how I might be use- 
fully introduced into it, for it is perfectly understood, is it not 
that we do not intend writing an opera ? ” . 

Observe the distance traversed. A week previously, all that 
had been contemplated was something written to oblige me, a 
mere stop-gap ; but, setting out hence, Meyerbeer had come to 
discuss the conditions of a grand dramatic work. The truth is 
that his imagination had fired up at Goethe's name, Had not 
Goethe formerly declared him the only musician capable of 
writing a Faust? Meyerbeer had always remembered this 
horoscope: he prided himself on it, and would certainly have 
carried it out but for circumstances which thwarted his intention, 
On the first occasion it was Spohr, a friend, and, on the second, 





* From Le Temps, 





M. Gounod, a colleague, who dissuaded nim from it. But to 
associate his name with Goethe, to have some’ ing to do, even 
though only incidentally, with Marguerite and Mephistofeles, 
remained a fixed purpose of his; he found my idea in his path, 
and I was only too pleased to place it at his disposal. Giving up 
one’s idea to Meyerbeer was something like the flinging of his 
ring into the ocean by Polycrates to see it reappear on a golden 
dish adorned with precious stones when he least ex it. So 
I thought at that period, when I still indulged in illusions, 

“Introduce you usefully into my piece ?” I exclaimed in reply 
to the seductive proposal Meyerbeer made me, “ why, my dear 
friend, you do not know it.”—“ Say, rather, you have not read it 
me, for, if you would like me to recount it you, here it is: placed 
upon the stage, Goethe’s youth could only be the story of a great 
nature seeking out itself. This crisis, this struggle of genius with 
the passions is studied by you according to the resources of your 
art, and, when that art has said all it can, I come in, between the 
fourth and the fifth act, with my interlude, to carry out this 
aphorism of our poet’s: ‘Where words finish, music begins,’ 
Therefore, no cavatinas, no duets, nothing of the usual tablature, 
but, at a given moment, and concentrated on a single point, my 
singers, my chorus, my orchestra, my organ—a regular explosion!” 

All this was splendid, but it was fatal; in the dazzling surprise 
of the first quarter of an hour, I did not perceive the danger ; it 
was Auguste Barbier, the author of the Jambes, who pointed it out 
to me, “ You may be delighted if you choose,” he said, “but, to 
my mind, you have killed your piece.”—“ What! Killed my piece 
by inducing Meyerbeer to take an interest in it? ”—“To induce 
Meyerbeer to take an interest in a work is to deliver the latter up 
to him entirely. I could understand your five minutes of tremolo, 
during the moonlight scene, where Goethe tells his friends the 
subject of Faust, but an interlude of such importance, placed, so 
to speak, at the end of the play, is a piece of madness. You little 
suspect the millstone round your neck ; the public will come for 
Meyerbeer’s act, in which all the phantasmagorical effects of the 
evening will naturally be accumulated, and your piece will be 
played, from eight to ten o'clock, in a desert, to receipts of from 
ten to twelve thousand francs, since there is a talk of raising the 
prices of admission during the performances.”—Though there 
might be some truth in Barbier’s argument, he failed to convince 
me, and I only worked with more fiery energy to enlarge the 
musician’s framework. The Erl King, the Song of the Fates 
from Iphigenia in Tauris, Marguerite’s scene in the church, the 
Seraphic Hosannah from the Second Part of Faust, were all 
brought into it,so that, on the 28th January, 1861, Meyerbeer 
wrote to me as follows from Berlin : 


‘* My dear Friend,—I completely finished my music six weeks ago, 
the scene that I most feared and which I proposed you should change 
(the Cathedral scene in Faust) being the one in which I have suc- 
ceeded the best, and I hope you will not be disappointed with it. I 
have no change either to pro in the rest of the scenes and the 
pieces of melodramatic music, which I have been able to introduce 
according to your —— There is only one thing which now 
disquiets me musically, and about which I still hesitate, that is: The 
Erl King. Schubert’s music has everywhere become so popular that 
it appears to me impossible to make the public adopt a new setting 
of the words; and I myself am so influenced by the said music, 
that I have not been able to write anything else which satisfied me. 
I think, therefore, of retaining the tissue of Schubert's melodies, 
placing beneath them choruses for the Erl King’s Daughters, dis- 
tributing the melodies among the three interlocutors, and, at the 
same time, as a matter of course, scoring them for the orchestra, as 
Schubert wrote them only for the piano. ; 

“Now, there are two ways of doing this: the first is to make 
the father and son speak through music, giving, meanwhile, the 
designs of Schubert’s melody to the orchestra, and causing only the 
Erl King and his Daughters to sing, in the strict acceptation of the 
word ; the other way is to make the father and son, also, regular 
singing parts. Be kind enough to tell me which of the two versions 

ou prefer. From a purely musical point of view, it would be 
tter for all three to sing; but I will bow to your decision. Be 
kind enough, also, to inform me whether, as you proposed, you have 
added a chorus of students, and, should you have done s0, send it 
me at once, for I should like to write it now, when the impression 
of the part to be filled by the music is still warm in we imagination, 
rather than at a future time, when other things may have diverted 
my mind from it.—Yours very truly, ‘* MEYERBEER.” 


(To be continued. ) 
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THE EXHIBITION OF THE ROYAL ACADEMY OF 
- ARTS. 


The newly-opened exhibition of the Royal Academy of Arts is 
no worse than its immediate precursors, despite the fact that, 
owing to increased space, the canvases are in much larger number 
than heretofore. Among the eleven hundred and sixty oil-paint- 
ings which now adorn the walls of Burlington House, there is not 
one really fine work of art, unless an exception be made for a 
certain portrait to be mentioned presently. Of remarkable 
pictures there are not many. Of pictures that are ludicrously 
bad, one or two may be easily discovered on the line. But of 
pictures that would pass in a crowd, the name is legion. A first 
visit to the Royal Academy gives one the impression of a mass of 
mediocre work wherein the eye finds no resting place; a muddy, 
weed-encumbered sea, with no harbour of refuge; a stuffy place, 
with no window to let in air, light, and brightness. Want of 
vitality, want of freedom, want of nature. Such is the prevailing 
impression. Vainly one seeks for nature, either in body or soul ; 
there is as little of fresh realism as of thoughtful idealism ; as 
little sign of an appreciation of common, everyday truths, as of 
those deep mystic truths which appear to the eyes of the thinker. 
One landscape painter, and R.A., confounds the sea with melted 
butter; a second R.A., painting the portrait of a young lady, 
makes no difference between human flesh and a china plate. A 
third, the exponent of high art in classical subjects, arranges five 
models in a large open bath and calls his picture “ A Reading 
from Homer.” The mere Londoner, walking through the mere 
park on one of these spring mornings, can hardly help noticing 
the intensely vivid colour of the grass on the one hand, and its 
misty softness on the other, the delicacy of tint of the new leaves, 
or the tempting greys and browns in the trunk of a tree. Let 
him, for the sake of contrast, enter the Royal Academy and gaze 
at the product of industrious conventional stupidity, remarking its 
chief characteristic: sameness of that which is not colour. The 
impression a visitor thus experiences is, to some extent, the result 
of that crowding from which pictures so suffer in exhibitions ; 
and although, in this particular exhibition, dullness and dis- 
appointment are scarcely diminished by a further acquaintance 
with the pictures, yet it must be owned that these, after a while, 
separate into their different degress upon the scale, some of them 
even revealing beauties unsuspected at first sight, as disturbed 
sea anemones, when the pool becomes quiet again, discover beads 
and spread out tentacles, The largest and most important gallery 
in the exhibition is No. III]. Here the R.A/’s are in great 
strength, and the extreme refinement and gentility of Sir 
1} rederick Leighton, the marvellous science of Alma Tadema, the 
vigour of Holl, the brilliancy of Pettie, and the inanity of Edwin 
Long, may all find admirers ; as may, also, the qualities of Messrs 
Millais, Watts, and Orchardson. “Le Salon de Madame 
Récamier” is a picture in Mr Orchardson’s well-known style, 
and displaying all the features of a genial individuality. There 
is the usual absence of space, notwithstanding a large extent of 
wall, and curtain, and carpet; and there is the usual absence of 
light and air : all due to those turbid dead tones which would seem 
to betray the admixture of flour in Mr Orchardson’s paints. Con- 
sequently there is the usual flatness. Yet the general colouring 
is entirely harmonious, and charming by its languid richness and 
refinement. Who, indeed, but a colourist of Mr Orchardson’s 
subtlety could manage to create interest in so large an extent of 
empty wall, curtain, and carpet? With regard to the composition 
and design it would be premature to give an opinion. Suffice it 
to add that the grouping is picturesque, and the figures drawn 
_ the accustomed finesse and spirited grace of the master. 

urning to Mr Millais’ picture, we find it showy, unsubstantial, 
and made-up ; much clever, facile craftsmanship being expended 
on nothing particular. There is charm in the figure of the girl 
— on the left hand, and, by herself, she is a pretty picture, 

ut, as a whole, The Ruling Passion must be pronounced feeble 
ee It is not disagreeable in colour ; here and there the 
eathers of the stuffed birds gleam, but only as hectic spots of the 
Consumption in which Mr Millais’ artistic genius is languishing ; 
and, despite these flashes of heightened colour, the forcible Holls 
? each side of it make the Millais look quite tame. Love's Labour 
“ by Mr Edwin Long, is certainly labour lost. To criticise it 
Tad d be losing still more labour, we therefore pass on to Mr Alma 
adema’s chief picture, 4 Reading from Homer, to see an example 








of prodigious science and accomplishment without one spark of 
inspiration. Not far off is a theatrical representation of Andro- 
meda by Mr Philip Calderon, while, in the same gallery, are Mr 
Vicat Cole’s Sinodun Hill, and Mr Pettie’s Challenged, the one as 
stale as the other is brilliant and discordant.—p. 

( To be continued. ) 


——9-——— 


ST JAMES’S THEATRE. 

A revival of two favourite pieces, viz., A Quiet Rubber and The 
Queen’s Shilling, constitute the Easter programme of this theatre. 
The former, an adaptation from La Danie de Picquet (Narcisse 
Fournier and Horace Meyer) introduced in 1871 at the Lyceum in 
its original form by M. Lesueur and the Variétés company, will be 
remembered as the most important new character Mr Hare ‘‘ created ” 
during his management of the Court Theatre. He still plays Lord 
Kildare with the finish of detail that has always distinguished him, 
and with a corresponding breadth of style that he has more recently 
acquired. Mr Maclean gives him adequate support as Mr Sullivan, 
in place of Mr Wenman—we did not see the late Mr Kelly, the 
original of the part (1876), who must have divided the honours with 
Mr Hare. Miss Webster plays the heroine in succession to Misses 
Plowden and Cathcart, but Mr Rodney, as her lover, lacks the 
gentlemanly ease and bearing of Mr Herbert. The sccond piece, an 
excellent adaptation by Mr Godfrey, from Un Fils de Famille 
(Bayard and Desnozers de Biéville), will be remembered as 
inaugurating the present management of this theatre. It probably 
owes its present revival to the current events; certainly, the 
suggestion of the hero ‘‘ that a gentleman might do worse than take 
the Queen’s shilling,” is warmly taken up by the audience. The Song 
of the Regiment, in the Ist act, is encored, and the entr’acte selection 
of national airs (including ‘‘ Rule Britannia” and the National 
Anthem), was received with a spirit quite unusual for a St James’s 
audience. Familiar impersonations are repeated by Mr and Mrs 
Kendal as the hero and heroine, and by Mr Hare and Mrs Gaston 
Murray as the Colonel and his ‘ military’ sister, while Miss Lydia 
Cowell, Messrs Waring, Vernon, and Hendrie, are adequate substi- 
tutes for Miss Kate Phillips, Messrs Terriss, Wenman, and 
Mackintosh, in their respective characters of the landlady, the 
artist, the sergeant,and the trooper. Theminor partsare ee 
and the s management is excellent, as of course. Apropos of 
Un Fils de Famille, which has furnished, besides, The Lancers and 
The Discarded Son, the original cast on its production at the 
Gymnase, Nov. 25, 1852, must have been singularly strong, includ- 
ing, as it did, Lafontaine (the Colonel), Bressant (Armand, the hero), 
Lesueur (Priston Lanchol), and Mdme Rose (Chéri). Lafontaine 
played his original = this “7 theatre in 1871 with 14 
success, when his c ing wife, Mdme Victoria, sustained the 
heroine. It is astonishing how often Bayard’s pieces figure in some 
form or other in the London playbills, viz., Zhe Colonel, The Serious 
Family (Le Mari a la Campagne), The First Night (Le Pere dela 
Débutante), The Vicomte de Letornéres, recently adapted by Mr 
Vezin for Miss Kate Vaughan, besides a greater part of the late Mr 
Planche’s new and original pieces. In Paris, on the other hand, his 
name hardly ever appears, save at the Frangais, with the Mari @ la 
Campagne, the Fille du Regiment at the Opéra Comique, and a recent 
revival of Les Premieres armes de Richelieu at the Gymnase, for 
Malle Jeanne Granier. 








Some Financia Resuurs.—According to M. Soubier, in the year 
1884, 190 performances at the Grand Opera, Paris, roduced 
2,646,269 francs ; 160 performances at the Opéra-Comique, »734,137 
francs; and 95 performances at the Thédtre-Italien, 1,127,525 
francs. 

Tue Ace oF some Composers AND Musicians. — Pergolesi, 
when he died, was 26; Schubert, 31; Bellini, 33; Mozart, 35; 
Mendelssohn, 38; Weber, 39; Chopin, id. ; Herold, 42; Schu- 
mann, 46 ; Donizetti, 50; Cimarosa, 51 ; eg Adam, Sacchini, 
and Traetta were 52; Glinka and Benedetto Marcello, 53; Gordi- 
giani, Lulli, Méhul, and Luigi Ricci, 54 ; Beethoven and Paganini, 
56; Morlacchi was 57; Boieldieu, 58; ar, Hummel 
were 59; Jommelli and Corelli, 60; Asioli, Bo cherini, and 
Halévy, 62; Petrella was 63; J. S. Bach, 65; Félicien David and 
Alessandro Scarlatti were 66; Pauer and De Bériot, 68; Berlios 
was 69; Pacini, Durante, and Viotti were 71 ; Me erbeer, Piccinni, 
and Sarti, were 72; Gluck was 73; Domenico latti, Orlando 
Lasso, Handel, F. E. Bach and Salieri were 74; Spohr, Paisiello, 
Padre Stanislao Mattei, Mercadante, and Monteverde, 75 ; Rossini 
and Spontini, 76; Lesueur and Haydn, 77 ; Muzio Clementi was 80 ; 
Porpora, Rameau, and Cherubini were 81 ; Mayr was 82 ; Zingarelli, 
85; Auber, 89; and Coccia, 91. 
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MARIANNE EISSLER.* 

Although still very young in years, Marianne Eissler is already 
acknowledged as one of the most eminent violinists of the day. 
Joachim pronounced her the best violin virtuosa after Néruda, 
and Sarasate did her the honour to aid her when studying his 
compositions. In Berlin, and in the Rhenish towns, in fact, every- 
where she has appeared in Germany, nay, even in Vienna itself, so 
difficult to please, she has reaped a rich harvest of applause. 
Abroad, in Paris, Brussels, Copenhagen, and London, she has, 
perhaps, contributed still more to maintain the world-wide fame 
and dominating influence of German music. 

Marianne Eissler was born on the 18th November, 1865, at 
Briinn. She does not come of a musical family, if we use the 
epithet to indicate the existence of celebrated virtuosos and com- 
posers among those from whom she is descended, but she does, 
indeed, do so, if a thorough comprehension and a quiet love of 
music justifies the employment of the term. All the four sisters 
constituting the family have devoted themselves to the art, two 
choosing the piano; another, the harp; and Marianne, the youngest 
but one, the violin. When only a child five years old, she 
instinctively took possession of the instrument with which she was 
destined to obtain subsequently such high honour. A student 
residing in the same house as her parents used sometimes to play 
the violin to them, and the little girl, always an attentive listener, 
one day asked him to lend it her and the bow also. On his 
complying with her request, she handled them at once so 
adroitly that he advised her mother to let her learn the instru- 
ment. The pianoforte-master of her elder sisters supported the 
views urged by the student, and succeeded in having Marianne 
sent to the school of music. The year was already drawing to its 
close, but two months sufficed to qualify the eager pupil to enter 
the class above her. This decided her vocation. It was not, 
therefore, predetermination, or ambition, or calculation, but the 
spontaneous bursting-forth of her inborn natural bent which 
shaped the course she pursued. 

Marianne now entered on a serious course of high-class study in 
Vienna, whither the family removed after her father’s death. She 
had the good fortune to meet with an admirable master in Profes- 
sor Geissler, who, though not a practical virtuoso, had, with 
Joachim, Hellmesberger, Laub, Ernst, and others, gained under 
Bohm a thorough theoretical mastery over the violin. For full 
seven years she attended the Conservatory, as her mother, with 
prudent determination, resisted the most tempting offers for 
Marianne to travel about as a girl-prodigy. But in Vienna she 
now and then made a public appearance. Young, however, as she 
is, her success is not based on the dazzling effects of a premature 
semi-maturity, but on a solid training which has struck deep root. 
It was not till four years ago, when she had gone through the 
course of instruction at the Conservatory, that she commenced her 
travels, and delighted Hanslick in Vienna by “the sweet, pure 
tone she drew from the violin.” In the winter of 1883-84, she 
set out on an extended concert tour, which led her, by the way of 
various German capitals—including Berlin, where she took part 
with great success in Mdme Amalie Joachim’s concerts—to 
London, in which place, as elsewhere, she was frankly appreciated. 
At the beginning of the present year, she performed at the Salle 
Erard in Paris, and there, also, a distinguished audience were 
lavish of their applause. 

There is something peculiar in the sight offered to one’s gaze, 
when, at the beginning of a concert, she appears, dainty and 
lithesome on the platform, displaying almost childlike ingenuous- 
ness in the delicate little face, surrounded by reddish blond hair, 
whence peer two eyes as roguish as they are full of soul. With her 
comes Emmy, her elder and more sedate sister, one of Door’s 
best pupils, to accompany her on the piano, modestly keeping 
in the background, and lovingly accommodating herself to the 
fair violinist as only an elder sister can. The bow is lightly laid 
across the instrument, and a tone, certain, clear, and grand, 
gushes forth, A remarkable amount of individuality, sportive 
and energetic at one and the same time, and endowed with fresh, 
warm, artless vivacity, bubbles up in all she plays, and neither 
the perilous runs in Paganini’s “ Moto Perpetuo,” nor the break- 
neck technical difficulties of Sarasate’s “Spanish Dances” and 
“Gipsy Melodies,” offer any obstacle to her sure and certain 





* From the Illustrirte Frauen-Zeitung. 





hand. But just as she fascinates the public by her florid execu- 
tion of romantic compositions, so does she carry them away by her 
deep-felt classical rendering of a concerto by Spohr. With a true 
artist’s taste, she includes Beethoven, Spohr, and Mendelssohn in 
her programmes, as well as Vieuxtemps, Sarasate, and Wieniawski. 
The fact is, she can do justice to the most varied examples of 
style, and is always sure of the applause of her audience. 


—O— 


MUSIC IN MILAN, 
(From our own Correspondent.) 

Just now there is nothing going on; all the companies have 
broken up, and the theatres are closed till the autumn or next year. 
Two complete companies are on their way to Chili. In one of 
them the tenor, Tamagno, is engaged at 80,000 francs a month! 
The Carcano Theatre closed last week after giving some representa- 
tions of La Figlia del Reggimento and Ii Conte di Rysoor, a new 
work by a young composer of misguided taste named R. Rasori. 
Various opinions have been passed on this new work, favourable 
and otherwise; some think it a chef-deuvre. It was given three 
times, and cost Rasori about 10,000 francs, the theatre being in 
each case only half filled, and that with “paper.” There is no 
sign of individuality or poetical feeling in I/ Conte di Rysoor, 
which is noisy and sensational. Certain passages, however, told 
with the gros pre ist and were encored. Le Villi, brought out 
some time ago at the Scala, is a work of very different standard, 
by another young composer named Puccini, It is an original, 
refined, and very pretty little opera in two acts ; and although the 
music is greatly inspired by Wagner, yet one cannot say that any- 
thing has been actually stolen (as in Boito's Mefistofele). Le 
Villi was given here at the Dal Verme last year.—€. ©. 








STATISTICAL.—No less than 1026 new operas were written and - 
formed in Italy from 1854 to 1884, that is to say in a period of 30 
years, namely : 55 in 1855; 53 in 1856; 43 in 1857 ; 29 in 1858; 33 
in 1859; 37 in 1860; 19 in 1861 ; 22 in 1862 ; 21 in 1863 ; 21 in 1864; 
23 in 1865; 23 in 1866 ; 25 in 1867 ; 23 in 1868; 32 in 1869; 33 in 
1870; 41 in 1871 ; 56 in 1872; 25 in 1873; 35 in 1874; 50 in 1875 ; 
46 in 1876; 41 in 1877; 34 in 1878; 35 in 1879; 41 in 1880; 38 in 
1881 ; 35 in 1882 ; 16 in 1883 ; and 41 in 1884. 

WHEN soME Lyric Composers BEGAN.—When he commenced his 
career as a lyric composer Lulli was 39 ; Handel, 20; Pergolesi, 24 ; 
Jommelli, 23 ; Gluck, 28; Piccinni, 26 ; Sacchini, 24; Paisiello, 22 ; 
Grétry, 24; Mozart, 12; a 16 ; Salieri, 20 ; Cimarosa, 23 ; 
Cherubini, 20; Fioravanti (Valentino), 21; Méhul, 20; Paér, 21; 
Lesueur, 23 ; Boieldieu, 18; Mayr, 31; Spontini, 22 ; Weber, 14; 
Morlacchi, 19; Rossini, 18 ; Auber, 30; Meyerbeer, 21 ; Pacini, 17 ; 
Herold, 24; Coppola, 23; Donizetti, 20; Mercadante, 24; Ricci 
(Luigi), 18; Bellini, 22; Halévy, 28 ; Petrella, 17 ; Ricci (Federico), 
26; Wagner, 23; Glinka, 32 ; Verdi, 26 ; Pedrotti, 22 ; Gounod, 33 ; 
Ponchielli, 21 ; Gomes, 22; Massenet, 25; and Boito, 26. 

M. Rivikre’s Beneritr.—M. Riviere put forth an_ attractive 
programme on the occasion of his benefit at the Empire Theatre on 
Saturday last. The object of the performance was to recoup M. 
Riviere for his severe pecuniary losses in the recent litigation with 
Mrs Weldon, but we fear the result could not be as satisfactory as 
wished owing;to the theatre being only partially filled. The first 
part of the programme was devoted to music, and a large orchestra, 
supposed to be 300 musicians, but nothing like that number were 
present, gave a good selection of popular works, varied by Mdmes 
Grazia Riani, Maria Donaldi, and Enriquez, as vocalists, and Herr 
Poznanski (violin), Signor Tito Mattei (piano), M. A. Van Biene 
(violoncello), and Mr John Thomas (harp). The second part was of 
a miscellaneous character, when songs and recitations were given b 
Miss Constance Loseby, Miss Florence St John, Messrs Odell, 
Arthur Roberts, and J. L. Shine, also a vocal gavotte, in which 
Otto Langey’s choir took part, the performance concluding with the 
national airs and war songs of all nations, which, as may 
imagined, caused cheers or hisses according to the present status of 
the various countries in popularity. M. Verbeck was unable to 
oon during the intermede, but M. Trewey, in his clever hat and 
shadowgraph scene, kindly replaced him at the last hour. The fact 
of the Le arp being too much of a miscellaneous or mixed kind 
may have had something to do with the meagre attendance, there 
being too much of the variety entertainment for lovers of music, and, 
perhaps, too little of the miscellaneous part for persons who 
appreciate this form of enjoyment.—W. A. rr 
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DEATHS. 
On Friday, May 1, at his residence, St Mary Abbotts Terrace, 
Kensington, BrinLey Ricuarps, aged 67. : 
On April 28, at Grove House, Evesham, Lavinia ELLEN, wife of 
W. K. Wueatury, of Evesham and Aberystwith, aged 53. 
On May 6, at St Andrew’s Place, Regent’s Park, MARGARET 
Marr, widow of L. P. SacRint, Esq. 
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THE INVENTIONS EXHIBITION. 

The formal opening of the Inventions Exhibition took place on 
Monday last as announced. The weather, fortunately, was fine, 
and this added materially to the gaiety and éclat of the ceremony. 
The Prince and Princess of Wales and the various other members 
of the Royal Family arrived at the time appointed, and were 
received by Sir Frederick Bramwell, the Marquis of Hamilton, 
Mr Birkbeck, M.P., Mr J. L. Bell, M.P., Sir Francis Bolton, Sir 
George Grove, Mr W. H. Preece, Sir E. J. Reed, and Dr Stainer, 
and preceded by these and other members of the Executive 
Council and the Foreign Commissioners, made their way to the 
Conservatory opposite the Albert Hall. The route was lined 
with ticket-holders, the tasteful spring costumes of the many 
ladies lending a bright and varied beauty to the scene. The course 
of the Royal procession lay in the eastern side of the building, 
through the Chinese Court to the Conservatory, where a dais had 
been erected, showily hung with crimson cloth and decorated with 
appropriate trophies and emblems. The Royal party having been 
duly ushered into their respective places, an address was read by 
Sir Frederick Bramwell, the chairman of the Executive Com- 
mittee, in which he described at considerable length the pre- 
liminary history of the exhibition and its organizations, and the 
satisfactory results that had attended the intelligent and unwearied 
labours of all concerned in the general issue. To this the Prince 
made the following reply :— 

“It is with much pleasure that I have listened to the report of 
the Executive Council, and I fully appreciate the labours which you 
have bestowed upon this great undertaking. At the close of the 
International Fisheries Exhibition, I took the opportunity of ex- 
pressing a hope that an International Inventions Exhibition might 
be held in these buildings during the present year; and I am 
sincerely gratified to find that this hope has been realized. The 
scope of this Exhibition is indeed vast, and I can readily comprehend 
the difficulties which must have beset you and the committee of 
advice in your endeavours to secure adequate representation for each 
branch of industry. I have observed with much pleasure that the 
classification originally adopted has been made the practical basis of 
the allotment of space in the Exhibition, and that the exhibits in 
each group have, as far as possible, been placed together. I am 
convinced that by following this plan you have materially increased 
the educational value of the Exhibition. I readily echo the senti- 
ments of gratitude which you have expressed for the invaluable aid 
rendered by the guarantors, and I join with you in welcoming the 
representatives of those foreign countries who are present here to- 
day. The interest which I take in the advancement of musical 
education leads me to hope--and I trust not without foundation— 
that the devotion of a special section to music will have the effect of 
encouraging the love of that art in this country ; and I look forward 
to beneficial results from the competitions to which you have 
alluded. I am sincerely pleased at the completion of an under- 
taking which has from its commencement had my cordial sympathy. 
I refer to the subway, which I had the pleasure of declaring open on 
Saturday last ; and I feel sure that this new access to the Exhibition 
will prove not only a great boon to visitors, but also, in the manner 
in which you have indicated, a relief to the inhabitants of this 
district. In congratulating you upon the results of your labours up 
to the present time, I trust that your efforts will be rewarded by a 
success as great as that which attended the two previous Exhibitions. 
I now declare this Exhibition open.” 

_ At the close of the Prince’s address, which was received with 
immense cheering, a triumphant march was played by a military 
band, and the procession was re-formed. It then proceeded along 





the west quadrant and the west central districts to the Royal 
Pavilion and the Old-London Street (which, it may be parentheti- 
cally mentioned, has been enlarged and enriched with further 
architectural features incident to the period), and finally regained 
the principal entrance, the Royal party leaving the building 
amid the enthusiastic demonstrations of the dense crowd of visitors 
in the vestibule, whose loyal enthusiasm literally knew no bounds, 
The opening ceremonial thus passed off in a most satisfactory 
manner, though, had the Exhibition been in a more completed 
state, the public effect would no doubt have been considerably 
enhanced. But, though much has still to be done as regards the 
placing and arranging of many of the intended exhibits, the chaos 
which reigned everywhere at the end of the foregoing week had 
been wonderfully subdued, and the main lines of the building wore 
but comparatively few traces of the disorder and confusion which 
then prevailed. : } 

The first division of the Exhibition is devoted to inventions 
and the cognate branches of industry that grow out of them, and 
the following syllabus of the groupings into which they are 
resolved, and the official numberings accorded to them in the Official 
Catalogue, will give useful information to those who need it. On 
entering the South Central Gallery, as the court is termed into 
which the visitor descends, there are Group XXV., Fire-arms, 
Military Weapons, &c.; Group V., Railway Plant; and Group 
IV., Prime Movers. The new South Court, occupying the site of 
the dining-rooms in the Health Exhibition, is devoted to Group L, 
Agriculture. In the new North Court are Group III., Engineer- 
ing Construction ; Group XII., Elements of Machines ; and Group 
II., Mining. In the South Central Gallery, which runs from east 
to west on the north side of Old London and of the Prince's 
Pavilion, will be found Groups XIV., Applied Chemistry and 
Physics; XXVIIL, Philosophical Instruments; XXIX., Photo- 
graphy ; XXVIL., Clocks and Watches ; XIX., Jewellery; XXII, 
Furniture. The galleries on the east and the west of the Central 
Avenue are allotted to foreign countries. Turning northward 
through the Eastern Arcade, there are Groups XIIL., Electricity ; 
XV., Gas; XVI., Fuel; XXX., Educational Apparatus. Group 
VIIL, Aeronautics, is in the new space between the Arcade and 
the Eastern Gallery. In the Eastern Gallery is Group XXVI., 
Paper and Printing. The northern end of the gallery is occupied, 
as last year, by a Chinese collection. The Eastern Annexe is 
given up to Group XVILI., Food, &c, The quadrant on each side 
of the conservatory is divided amongst Groups XXXI., Toys; 
XVIII, Clothing ; XX., Leather ; XXI., Indiarubber ; XXIil., 
Pottery and Glass ; XXIV., Cutlery. Group IX., Textile Fabrics, 
will be found in the northern part of the West Gallery and of the 
West Arcade. What was the Machinery in Motion Gallery of 
the Health Exhibition is devoted to Group X., Machine Tools, 
and in the enlarged Western Annexe is Group XI., Hydraulic 
Machines and Weighing Machines. : 

But it is in the Second Division in which our readers will be 
more immediately interested. It deals exclusively with music, 
and is divided into three sections, relating to musical instruments 
and appliances constructed since 1800, to music engraving and 
printing, and to old instruments, pictures, scores, besides a cornet 
room designed exclusively for practical trials. In reference to 
this most interesting division (designated Group XXXII.), it may 
be well to quote in extenso the indications given in the Official 
Guide of the kind and nature of the exhibits under this special 
head. For the moment it is sufficient to say that the great 
Central Gallery is now one vast bazaar of musical instruments, 
contributed by nearly every maker of native or foreign reputation. 

‘« Since the year 1800 the improvements imported into instruments 
have been innumerable. The full orchestra, such as we know it, 1s 
practically the same as it was at the end of the last century, but of 
the instruments composing it the string group alone remains un- 
changed. The flute was perhaps the first to undergo reformation, 
and in the hands of Boehm became what we now know it. He 
altered the bore, the position and shape of the holes, the venting of 
the holes, the action of the keys, and the fingering. Other inventors 
have endeavoured to apply the inventions of Boehm with partial 
success to the double and single reed instruments, viz., oboe and 
bassoon, the clarionet, basset-horn, and bass clarionet. In brass 
instruments the principal changes have been the introduction of 
keyed instruments, such as the Kent bugle and ophecleide as substi- 
tutes for the older type of sliding brass instruments, represented by 
the trumpet and trombone. Keys have, however, been superseded 
by the invention of piston valves, which are now applied to cornets. 
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horns, euphoniums, and bombardons. The greatest musical invention 
of the present century is the pianoforte, which has been developed 
by a series of improvements out of the old harpsichord. By the 
introduction of tension bars, metal frames, and other improvements, 
it was found possible to endow this instrument with a power which 
was formerly thought unattainable. Some idea of the strains put 
upon the frames of modern grand pianofortes may be gained from 
the fact that the total tension in the strings of some of these instru- 
ments attains the figure of about twenty-five tons. The Exhibition 
is very rich in its collection of pianofortes, which illustrate all the 
recent improvements in frames, sound boards, and actions. The 
organ, also, has undergone many mechanical improvements in the 
present century, the principal of which are the pneumatic and 
electric methods of lightening touch, the methods of regulating the 
pressure of wind, the application of mechanical instead of hand 
power for actuating the blowing apparatus, and the introduction of 
the pneumatic tubular transmission which enables the player to be 
seated at a considerable distance from his instrument. The har- 
monium and the American organ are instruments of comparatively 
recent introduction.” 

It may be mentioned that the Loan Collection of old instru- 
ments, &c., the third section of the division, which is now being 
placed in the upper gallery of the Albert Hall, is not yet ready 
for inspection, and will not be open to the public for a few days 
to come, 


o—— 





MR BRINLEY RICHARDS. | 





( From ‘ The Times.” ) 


The death is announced, at St Mary Abbot’s Terrace, Kensington, 
of Mr Brinley Richards, the well-known musician. He was in his 
67th year, having been born in 1819 at Carmarthen, where his father 
was an organist. He studied at the Royal Academy, where in 1835, 
and again two years later, he obtained the King’s Scholarship. He 
soon established a position as a pianist and piauoforte teacher in 
London, and his numerous compositions for his instrament were well 
adapted to the use of students in various stages of progress. He 
also wrote songs for one and several voices, many of which became 
very popular. In these works Mr Richards did not aim very high ; 
he achieved what many modern composers of greater genius have 
attempted in vain—viz., a melody which has become part and parcel 
of the musical and national life of Englishmen. This is the song 
‘‘God bless the Prince of Wales,” a kind of supplement, as it may 
well be called, to the National Anthem. Being a patriotic Welsh- 
man, Mr Richards took a lively interest in the popular development 
of music in the Principality, and his face and form were familiar at 
many an Kistedfodd. The history of Welsh music was his favourite 
study, and he compiled and edited a collection of Welsh songs, 
published by Messrs Boosey, and recently noticed in Zhe Times, In 
the preface to the latest edition of that work he felt compelled to 
throw doubts on the extreme antiquity of Welsh music, which he 
had previously accepted, and this vindication of his conscience as an 
historian exposed him to some savage attacks in the Welsh Press. 
Mr Richard's popularity among his countrymen was, however, too 
safely established to be seriously impaired by slight misunder- 
standings of this kind. It was, indeed, almost impossible to bear a 
permanent grudge to the deceased artist, whose nature was gentle 
and inoffensive, and whose personal qualities were much appreciated 
by a large circle of i and friends. In addition to his activity as 
a teacher, continued till two days before his death, Mr Richards was 
also successful as a lecturer on musical subjects. 

(From ‘** The Daily Telegraph.” ) 

_We regret to announce that this well-known musical professor 
died on Friday last, at his residence in St Mary Abbott’s Terrace, 
Kensington, after a brief illness of two days. On the previous 
W ednesday, indeed, Mr Richards was actively discharging his usual 
duties at the Royal Academy of Music. The deceased gentleman 
was born at Carmarthen in 1819; his father, Mr Henry Richards, 
being then organist of St Peter’s Church. Intended for the medical 
—— he preferred that of music, and entered the Royal 
Academy, twice gaining a King’s Scholarship. Mr Richards settled 
in London, and speedily made himself a name as a teacher, pianist, 
and composer of pieces for his own instrument, songs, part-songs, &c. 
we as a creative musician, took a high flight, yet his name 
ba go down to remote posterity in connection with ‘‘God bless the 
pen of Wales, the simple and catching melody of which it was 

1s happy fortune to invent. Of late years Mr Richards became 
popular as a lecturer upon Welsh music, a branch of study he had 





thoroughly mastered. His services were also in frequent request at 
the Eistedfoddau, so much beloved by his countrymen. An amiable 
nature and a kind heart made Mr Richards much beloved by all who 
knew him. 

The funeral of Mr Brinley Richards took place at Brompton 
Cemetery on Thursday, at noon. There was a large attendance of 
the musical profession. At the conclusion of the ceremony a 
beautiful hymn was sung at the grave in the Welsh language by 
Miss Mary Davies and a select choir. The following were present 
representing the Royal Academy of Music: Sir G. A. Macfarren, 
Mr Walter Macfarren, Mr F, R. Cox, Dr Steggall, Mr H. C. Lunn, 
Mr F. B. Jewson, Mr W. H. Cummings, Mr Arthur O’Leary, Mr 
H. R. Eyres, and Mr John Gill. Mr Louis Emmanuel and Mr F. 
Atkins, local representatives for Cardiff, came up expressly to 
attend the funeral. There were also present Mr Thomas Chappell, 
Mr Duncan Davison, Signor Villa, Mr Lamborn Cock, Mrs F. B. 
Jewson, and many other attached friends of the lamented deceased. 


——_9——— 


CONCERTS. 

Tue Musicat Artists’ Socrery.—It was evident by the crowded 
state of Willis’s Rooms on Saturday evening that the interest 
hitherto felt by professors and amateurs in the proceedings of the 
above society was in no danger of diminution. Besides increase in 
numbers there was apparent in the audience a warmer strain of 
enthusiasm than that usually evoked by the society’s performance of 
new compositions. Conventional plaudits now and again gave way 
to really hearty demonstrations of pleasure. First in the pro- 
gramme came a prize quartet in G, for two violins, viola, and violon- 
cello, composed by Mr Charles E. Stephens, a musician who long 
ago established his claim to respect and favour. The work, 
excellently interpreted by M. Weiner, Mr Ellis Roberts, Mr Alex. 
Wright, and M. Albert, received emphatic approval. A romanza in 
F, for pianoforte and violoncello, written by Mr Alfred Gilbert, and 
recommended to the audience by the executive talents of Mdme 
Conrad Biihner and M. Albert, was admired for its unpretending but 
withal artistic character. Mr Aguilar was represented by a sonata 
duo for four hands on one pianoforte, wherein the able musician 
again shows his thorough command over the sonata form. The 
composer, assisted by Miss Edith Goldsbro, gave, it is presumed, a 
faithful, as it certainly was an effective rendering of the work. The 
greatest success of the evening was wou by Mr Walter Macfarren in 
a sonata in D for pianoforte and violin, which had the advantage of 
being introduced to the public by Mr Carrodus (violin) and Miss 
Dora Bright (pianoforte), who had music worthy of their abilities, 
and in the exercise of their skill honoured themselves whilst securing 
honour for the composer. Besides vocal music the other instru- 
mental pieces were an “ Epithalamium,” by Miss Emily Lawrence, 
and a quartet for two violins, viola, and violoncello, by Mr H. C. 
Banister. 

Mr Ernest KIvER gave an evening concert of chamber music (by 
kind permission of Sir G. A, Macfarren) at Princes’ Hall, Piccadilly, 
on Wednesday evening, April 29th, assisted by the following artists : 
Miss Clara Samuell (vocalist), Mr Henry Holmes (violin), Mr A. 
Gibson (viola), Mr E. Howell (violoncello), while the concert giver 
presided at the pianoforte. The following was the programme : 

Quartet in E flat, Op. 47, for pianoforte, violin, viola, and violoncello 

(Schumann) ; Songs, “ Dawn, gentle flower” and “May Dew” (Sterndale 
Bennett); Sonata in E minor; Op. 7, for pianoforte alone (Grieg); Violin 
Solo, Romance in G (Beethoven) ; Pianoforte Solos, a, Fugue in C major 
(Bach), 5, Barcarolle in F minor (T. Wingham), c, Study in C major 
(Rubinstein) ; Song, ‘*La Messagera d’Amore” (Gounod) ; Trio in D, Op. 
71, No. 1, for pianoforte, violin, and violoncello (Beethoven). 
Miss Samuell’s efforts received the heartiest recognition, while the 
instrumental numbers—rendered with much excellence—were each 
in turn loudly applauded. Mr Thomas Wingham was the con- 
ductor. 

SEeNoR SARASATE.—The second concert of this popular artist, 
which took place on Saturday afternoon last at St James’s Hall, was 
especially notable, inasmuch as the programme included Beethoven's 
Violin Concerto. That Senor Sarasate would render this matchless 
work with admirable technical skill was a foregone conclusion, 
and the result could but be considered a conspicuous success, though 
it would have been essentially more so had the tone of the player 
been broader and less effeminate than it was. This, however, was 
not to be expected. It was necessarily ‘‘native and to the manner 
born ”; but in the perfect grace and finish of the delivery there was 
everything to charm—everything to entitle the reading to a lasting 
and worthy remembrance. The pieces of a lighter kind which could 
not be omitted from a programme of this kind, consisted of a Caprice 
in two movements by Guiraud, and a pair of Spanish dances, the in- 
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vention of Senor Sarasate himself. In these there was ample scope 
for the exhibition of those masteries of intricate and dazzling detail 
in which modern violinists love to deal, and in the display of which 
Senor Sarasate has won his chief glorification. As usual, his con- 
summate and truthful neatness awakened the warmest enthusiasm, 
and he retired upon each occasion from the orchestra only to be re- 
called with renewed demonstrations of wondering delight. The in- 
strumental section of the programme was of a choice and well 
selected character, and, under the governance of Mr W. G. Cusins, 
fine performances were given of Mozart’s Symphony in E flat and 
the Entr’actes and Airs de Ballet from Schubert’s Rosamunde. The 
latter, full of melodious and ingenious matter, represented the com- 
poser in one of his most attractive lights. —H. 

Mpg Jenny Viarp-Louis.—The first of this accomplished French 
pianist’s ‘‘ Third Series of Meetings for Beethoven’s Works” was 
held on Thursday, April 30th, at Princes’ Hall, Piccadilly, and we 
were glad to see a far larger attendance than usual. Mdme Viard- 
Louis gave first the Sonata, Op. 54, in F major; next, with M. 
Libotton, Twelve Variations (Die Zauberfléte), piano and violoncello, 
which obtained a recall for the executants. A similar compliment 
was paid to Mdme Viard-Louis after the Sonata, Op. 57, in F minor 
(‘‘Appassionata ”), which was well deserved. Miss Griswold was 
the vocalist, and sang two of Moore’s melodies, with violin and 
violoncello accompaniments (Messrs Jules Koopman and Libotton), 
and two German songs—‘‘Nonne der Wehmuth,” extremely well 
sung and much applauded, and ‘‘ Lied am der Ferne.” Mdme Viard- 
Louis concluded the ‘‘ meeting” with two Rondos, Op. 51 (No. 1, 
C minor, No. 2, G major), both most delicately given. Mr Lindsay 
Sloper accompanied the vocal music.—E. 8S. M. 

St Grorcr’s Hatt.—Mr George Gear’s annual evening concert 
took place at St George’s Hall on Tuesday, May 5th, when he 
essayed the triple réle of pianist, composer, and singer. Although 
this rising young artist possesses a fair baritone voice, he is 
much more efficient as a pianist. Both in his own compositions, 
‘* Andante con Variazioni” and ‘ Rondo Finale from Sonata in 
C minor, No. 2,” and in the Concert-stiick for harp, Orpheus, 
by Oberthiir (played in conjunction with the composer), Mr Gear 
showed technical mastery over his instrument, both pieces securing 
the unqualified approval of his listeners. Miss Hilda Coward 
and Miss Damian, who assisted, both possess well trained voices, 
amply proved in ‘‘ Roberto, tu che adoro” by the first-named 
lady, and various ballads by Mr Gear. Miss Annie Albu’s 
singing in the cavatina, ‘‘Ernani involami” (Verdi), was an excellent 
piece of vocalization, and elicited a hearty recall. Mdlle Adelina 
Dinelli’s charming violin solos, (a) ‘‘Romance,” Fowler, (b) ‘‘La 
Dansedes Gnomes,” Bazzini, and Sarasate’s ‘‘ Gipsy Melodies,” also 
her duet on Les Huguenots, Thalberg and De Beriot, played with 
Miss Nelly Chaplin, deserve especial praise, the last-named lady 
sharing the accompaniments with Mr Henry Parker. It is surprising 
the concert was not better attended, seeing what a good programme 
had been provided by Mr Gear for his patrons. —W. A. J. 

Mpiie Litas Spontint gave a Matinée Musicale at Messrs 
Collard’s concert rooms on Monday, May 4th. This young lady 
has an agreeable mezzo-soprano voice, which she already uses 
with much skill, and was heard to — in her own ballad, 
** His Footsteps,” which had to be repeated, as also in ‘‘ Out of 
the Twilight,” by Suchet Champion. In addition to Mozart’s 
duet, “La Dove prende,” sung with Mr Thorman, Mdlle 
Spontini charmed her audience by the expression and. feeling 
she infused into the romance, ‘‘Connais tu le pays,” by Ambroise 
Thomas. Mr Ignace Gibsone, an accomplished artist too seldom 
heard in public, played two of his own pianoforte composi- 
tions, ‘‘ Sichsisches Lied ” and ‘‘ Valse Impromptu in A flat.” He 
was unanimously and deservedly recalled after his very fine perform- 
ance, The remaining artists were Mdme Maleska, Samuelli, Messrs 
J. Sydney and John Thorman, who all did their work well. The 
violin playing of Herr Edward Calm, in Ernst’s Fantasia on airs 
from Othello, was a pleasing diversion in the programme. The con- 
ductors were Signor A. Samuelli, who also contributed a song of his 
own composition, and Mr Lindsay Sloper.—W. A. J. 

SIGNoR DI GIAMBATTISTA gave a concert at 25, Redcliffe Square, 
by permission of the Comte and Comtesse Rocquigny du Favel, on 
Monday evening, May 4th. His command of the pianoforte, 
together with a remarkable combination of power and 
delicacy, was evident in a Morceau de Genre (Prudent), Nocturne 
and Polonaise (Chopin), Barcarolle and Study in C major (Rubinstein), 
Fantasia on Airs from La Sonnambula (Golinelli), and the Tremolo 
(Gottschalk). In the latter piece, Signor di Giambattista obtained a 
unanimous encore, to which he responded by giving a Study by 
Thalberg, very much to the delight of his audience. The vocal part 
of the concert was entrusted to Mdme Heléne Crosmond, Mdlle le 
Brun, Mr Bantock Pierpoint, and Signor Ria. Mdme_Heléne Cros- 





mond gave the ‘“‘Amleto” (Faccio), ‘* Alleluia d’Amour” (Faure), 
and lastly the ‘‘ Nenia” from Boito's Mejfistefele (encored). Malle le 
Brun sang a charming ‘‘ Sonnet’ (Duprato), ‘‘ L’Indovina ” (Puzzi), 
and ‘‘ Golden Stars ” (Denza), winning much applause. Mr Pierpoint 
gave a refined reading of Gounod’s ‘‘ Maid of Athens,” and Signor 
Ria was at home in the ‘‘ Musica Proibita” (Castaldon). Signor 
Erba was successful in his violin solos, ‘‘ Elégie ” and ‘* Les Abeilles ” 
(Bazzini), as well as in a Selection from Faust, for pianoforte and 
violin, the joint production of himself and Signor Romili, played by 
them for the first time. We must not omit to mention a recitation 
by Mrs Glamoye, though demurring to recitations as out of place in 
a concert. Signor di Giambattista’s friends may thank him for a 
most enjoyable evening.—E. S. M. 

Musica Artists’ Society (From a Correspondent).—It is 
gratifying to an interested observer of current musical events to 
notice that British art is now engaged in a momentous struggle, the 
avowed aim and object of which is to raise the standard of English 
music to as exalted a position as that held by Continental nationali- 
ties. Helping to achieve such a result, the ‘‘ Musical Artists’ 
Society ” came to the front right nobly on Saturday evening, May 2, 
at Willis’s Rooms, with an interesting programme of new music. A 
quartet for two violins, viola, and cello, by Mr C. E. Stephens, 
which gained a prize lately at Trinity College, occupied the atten- 
tion of M. Wiener, Mr E. Roberts, Mr A. Wright, and M. Albert, 
with such success that the audience, in addition to applauding 
the executants, required the presence of the composer, who, 
with a beaming face, received recognitions well deserved. Another 
important work, in the shape of a Sonata for pianoforte and violin, 
by Mr Walter Macfarren, was most artistically rendered by Miss 
Dora Bright, R.A.M., and Mr J. T. Carrodus. The mutual 
enthusiasm of the artists in their work, eliciting merits quickly 
appreciated, proved a decided success both for themselves and com- 
poser, the latter personally acknowledging the expressions of 
admiration from a critical audience. A Sonata duo for pianoforte, 
interpreted by the composer, Mr E. Aguilar, with the assistance of 
Miss Edith Goldsbro, was warmly received. Other attractions, 
consisting of a Romanza for piano and ’cello, by Mr A. Gilbert, a 
string Quartet by Mr H. C. Banister, with some new songs by Mr 
George Gear and Dr Longhurst, sung by Mdme Poole, Mr North 
Home, and Mr Henry Taylor, met with acknowledgments justly due. 
The announcement of a performance at the next concert of a cantata 
entitled The Red King, by the late Mrs Meadows White, will be a 
well-timed tribute paid to the memory of a lady whose death is so 
greatly deplored.—H. G. 

RoyaL Abert Hauu.—A special feature of last Saturday night’s 
concert of the Royal Amateur Orchestral Society was the pianoforte 
solo playing of Mrs S. H. Beddington, a musical amateur of excep- 
tional ability. She first gave a poetic and expressive rendering of 
Hans Seeling’s romance, ‘‘Loreley,” and subsequently played with 
fine effect Charles Salaman’s brilliant and melodious ‘‘ Toccata in 
F sharp minor,” a composition which in its well contrasted move- 
ments offered ample scope to the pianist for displaying her executive 
ability and delicacy of touch. Mrs Beddington was most warmly 
applauded for her really artistic performances. The vocalists were 
Mr Isidore de Lara and Miss Frances Hipwell, and a violin solo was 
performed by H.R.H. the Duke of Edinburgh, who received the 
compliment of an encore. The orchestral pieces were well given.— 
Sunday Times. 

—_——0O0-— 


GERMAN OPERA. 
(To the Editor of the ‘‘ Musical World.” ) 

Dear S1r,—The Guarantee Fund not having reached the amount 
that was required, I am reluctantly compelled to abandon the scheme 
of German Opera for this season. The realization of this scheme at 
some future time shall, however, receive my vontinued attention and 
the kind support which I have already met with, and which promises 
to extend in course of time, makes me feel confident of ultimate 
success.— Yours faithfully, H. FRANKE. 

2, Vere Street, London, W., 

May 5th, 1885. 








Mr Mapleson has been presented with the freedom of the city of 
Chicago. 

Ar Mr Ambrose Austin’s grand morning concert at the Royal 
Albert Hall next Saturday, May 16th, Mdme Albani, Mdme 
Trebelli, Mr Sims Reeves and Mr Santley will be the singers, and 
Senor Sarasate the violinist. An orchestra and chorus of 300 per- 
formers are engaged, and the conductor will be Mr W. G. Cusins. 
Mr Sidney Naylor will preside at the pianoforte. 
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PHILHARMONIC SOCIETY. 


At the concert given in St James’s Hall on Wednesday evening, 
another work from Anton’ Dvorak’s pen was added to the repertory 
of this society, the composer himself directing its performance. It 
had not, however, been specially written, like the Symphony in D 
minor, nor did it claim attention as an absolute novelty, a first 
hearing of the work in London having taken place last season at the 
Crystal Palace, Mr Oscar Beringer playing the solo, As a novelty 
it was nevertheless regarded by the bulk of the Philharmonic 
audience, upon whom it naturally had the effect of an important 
attraction. Looking generally at the pianoforte concerto in G 
minor, connoisseurs first note the characteristic freedom of style and 
originality of expression which mark all the Bohemian composer’s 
music. Dvorak writes like a man profoundly sensitive to national 
and local influences. He is the constant and fearless expounder of 
Slavonic thought and feeling, but he subjects his racial instincts to 
discipline, and warbles ‘‘native wood notes wild” according to 
classic rule. Hence the freshness which gives piquancy and charm 
to his compositions. They are symphonies or’ concertos, like 
others in point of form, but they resemble nothing as regards the 
complexion of their sentiment, or the inflection of their utterance. 
These remarks apply to the concerto played on Wednesday evening 
scarcely less than to any representative work from the same pen. 
Nearly every theme used bears a distinctive stamp, and something 
of the waywardness we associate with the music of South-Eastern 
Europe distinguishes each movement. This, of course, is enough for 
sustained interest and more—for that quickened sympathy which, in 
a world of many platitudes, goes out to every man who has something 
new to say, or, at least, knows how to put old thoughts into fresh 
speech. The effect thus created is enhanced, perhaps, by certain 
variations from established form. In the first al/egro Dvorak follows 
the classic model closely, but his brief andante sostenuto—a highly 
characteristic piece in many respects—more resembles a thoughtful 
improvisation than a planned movement. It wanders on, we know 
not where, and its course is so beautiful that we are supremely 
content to follow. The finale may no doubt be identified as belong- 
ing to the rondo family, but the resemblance is faint and the 
relationship distant. It makes free use of three almost co-ordinate 
themes, and, though putting down one and taking up another 
according to a certain order, treats each with more than a spice of 
erraticism. In writing for the pianoforte Dvorak has not emulated 
the perfect adaptation of music to instrument which we see in the 
works of Mozart, Hummel, Dussek, and other virtuosi. As to this, 
however, no one can charge the Bohemian master with singularity. 
The fashion now is to call upon the pianoforte for effects which 
would simply have astounded the pianists of a byegone day. From 
an executant’s point of view, the Concerto in G minor thus presents 
a mass of difficulties, involving labour out of proportion to the 
result produced. The more worthy of praise, therefore, was Herr 
Franz Rummel’s admirable execution of the solo. Herr Rummel 
made, last night, his first, but, we venture to think, not his final 
appearance at these concerts. He had got the work so completely 
in his mind and under his fingers that no point which clear concep- 
tion and facile execution could render obvious was lost to the 
audience. In him, therefore, Dvordk had the interpreter required, 
and it was right that accomplished executant and gifted composer 
should share the applause of a gratified house. 

The symphony was Beethoven’s in C minor, to the rehearsal of 
which it was clear that Sir Arthur Sullivan had devoted some pains, 
Sir Arthur took all the movements slower than we are now 
accustomed to hear them ; going back, no doubt, to the tempi that 
prevailed before modern tension of feeling caused a general 
acceleration of speed. Dr Von Biilow holds that a true Beethoven 
adayio is now very seldom heard, since the master’s slow movements 
are not, as a rule, played slowly enough. We are happy to agree, 
for once, with the German pianist, and are far from disposed to 
quarrel with Sir Arthur Sullivan for presenting the ‘‘C minor ” 
under the circumstances of last night. That the first allegro lost 
somewhat in passion was clear, but it gained in majesty and also in 
luminousness of detail, while the siow movement improved all round, 
especially in melodic expression and tenderness of feeling. In the 
trio, moreover, the passages for double-basses were not a smudge of 
sound, but sequential notes which could be distinguished. The 
pr ang as a whole had a most careful and successful rendering, 
worthy the traditions of the society. Bennett’s Wood Nymphs over- 
ture—second in beauty only to his Naiades—and Auber’s prelude to 
La Siréne, in the selection ; together with the Scene d’Amour and 
La Reine Mab scherzo, from Berlioz’s-Roméo-et Juliette; Herr Franz 
Rummel with two | from Chopin ;. and Miss Carlotta Elliott, 
with W eber's ‘‘ Softly sighs,” and Stanford’s ‘‘ There is a bower of 
Roses ” (Veiled Prophet), completed a varied and excellent but some- 
what too long programme.—J.B. = : 





DRURY LANE THEATRE. 

Car Rosa Opera Company.—In all probability, Mr Rosa is not 
now satisfied with his own expressed intentions as regards Mr Goring 
Thomas’s Esmeralda. He announced that opera for last Saturday, 
stating that it would be the sixty-fifth representation by his 
company, and the only one during the current season. These figures 
hardly go well together. A work far on towards its hundredth night 
has claims which a single performance in the course of eight weeks 
scarcely satisfies. The public, were the question put to them, would, 
without a doubt, answer in the sense just stated, or, if not, the 
favour shown to Esmeralda on Saturday had no basis in real admira- 
tion. There was a full house, and far more applause than can be set 
down to mere good-nature. LZsmeralda stood well the test of a 
hearing in close succession to its composer’s later work, Nadeshda. 
As dramatic music, it may not equal the Russian opera in strength, 
but its charm is abundant enough to endure comparison without loss. 
The performance, conducted with much care and success by Mr 
Randegger, presented no new feature of importance, unless the ‘‘ Fleur 
de Lys ” of Miss Bensberg—who replaced Miss Clara Perry—may be 
so considered. With this exception, all the leading characters were 
represented by those who “ created ” them in 1883, Miss Burns again 
taking the title part, supported by Mr Barton McGuckin (Phcebus), 
Mr Ludwig (Claude), Mr Crotty (Quasimodo), Mr B. Davies (Grin- 
goire), and Mr Snazelle (King of the Beggars). The efforts of all the 
artists named above deserved and obtained very cordial approval. 
Indeed, the representation as a whole gave much satisfaction to all 
who judged it without the common and besetting prejudice that 
still, though now greatly modified, affects English music. The 
Briton jealous for his country’s art has no reason to be ashamed 
either of the work or its performance. Esmeralda, to say the least, 
is as good as the average opera native to Germany or France, while 
its rendering on Saturday night was superior to the general run of 
representations in either of the countries named. We make this 
statement deliberately, and should not hesitate to include in it many 
much-vaunted performances on the Anglo-Italian stage. Let us, 
then, as a musical public, declare the excellence which is ours, and 
not continue in a self-depreciatory and apologetic vein. We have 
long accepted what foreigners tell us about ourselves. Suppose, for 
a change, we consult our own opinions on the same topic.—D. 7’. 

On Thursday evening Mr Carl Rosa’s second novelty, Manon, by 
M. Jules Massenet, the English version of which is by Mr Joseph 
Bennett, was brought out with unequivocal success. The reception 
of the opera was all that could be desired. It met the popular taste 
at once, and ‘‘ ovations,” were the order of the evening. Apparently 
the English Manon has entered upon a long and brilliant career. 
Full particulars next week. 








THE LATE Mr W. H. Hotmes.—Among the chief mourners at 
the funeral of the late Mr W. H. Holmes we inadvertently omitted 
the name of Mr A. M. White, the much respected solicitor of Col- 
chester, and brother-in-law to Mr A. Holmes, son of the deceased, 
who, with the other members of his family, were at the bedside of 
their father to within a few minutes of his death. 


The action brought by Mrs Weldon against M. Gounod, in which 
defendant had allowed judgment to go by default, has been given 
in favour of the plaintiff, the damages being assessed at £10,000, in 
addition to the sum of £1,640, which M. Gounod admitted he was 
liable for. 


Battap Porrry.—It is recorded of Aldhelm, Bishop of Sherborne 
at the commencement of the eighth century, that he could find no 
mode of commanding the attention of his townsmen so efficacious as 
that of standing on the bridge and singing a ballad which he had 
composed. Certainly the ballads of a nation hold a distinct and 
important place in its literature, and can be made the vehicle for 
inculcating the highest morality and the loftiest sentiments. In the 
early ages of our own country, minstrels sat in the courts of kings ; 
and bards, by their impassioned strains, incited the warriors to 
battle. The Saxons had their ballads, and the brave actions of 
Hereward, who lived in the time of Edward the Confessor, were 
sung throughout England. A fragment still survives of a ballad 
composed by Canute the Great, as, sailing by the abbey in the Isle 
of Ely, he heard the monks chanting their psalms and anthems. 
The ballad or song of Roland was chanted by the minstrel Taillefer 
before the battle of Hastings, to excite a martial spirit in the 
Normans. The spirit of our ancestors still survives in the song on 
Athelstan’s victory at Brunanburgh ; while the heroic ardour and 
undaunted courage of Englishmen of a later age are immortalized in 
such ballads as ‘* The Battle of Otterburne” and ‘The Hunting of 
the Cheviot.” —From Illustrated British Ballads, Part I., for March. 
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EXCERPTS FROM PARKE’S MUSICAL MEMOIRS. 
Excerpt No. 84. 
1827. 
(Continued from page 275.) 

Charles Incledon, who for twenty-four years had sung with the 
utmost approbation at Covent Garden Theatre, &c., died at 
Worcester on the 14th of February, 1826. He had been, when a 
boy, one of the choristers of the cathedral at Exeter, under Mr 
Jackson, its clever organist and composer. During that time, the 
son of one of the dignitaries of the church having committed an 
offence which the evidence of Incledon might have proved, he was 
taken on board a ship-of-war to the West Indies, and fought in the 
engagement which took place in the year 1782, between the French 
fleet commanded by Count de Grasse, and the English fleet under 
the command of Admiral Sir George Bridges (afterwards Lord) 
Rodney, in which the latter gained a splendid victory. Circum- 
stances at length requiring no further restraint, Incledon was set at 
liberty, and became a singing actor at the Southampton and Bath 
Theatres. In the year 1786, he was engaged at Vauxhall Gardens, 
and in the year 1790 he made his first appearance at Covent Garden 
Theatre, in the character of Dermot, in Zhe Poor Soldier, with 
complete success. Incledon’s fine, clear, powerful voice, perfect ear, 
and finished shake, together with the advantage of Mr Shield com- 
posing for him in the new operas brought out, made him so popular, 
that for several years he travelled in the summer, and at every con- 
siderable town in England gave an entertainment consisting of reci- 
tation and songs (on Dibdin’s plan) with great applause and profit. 
As a ballad singer he was unrivalled, and his manner of singing sea 
songs, icularly Gay’s “‘ Black-eyed Susan,” ‘‘The storm,” by 
Alexander Stevens, and Shield’s ‘‘ Heaving of the lead,” can only be 
properly appreciated by those who have heard him sing them. 
Incledon was a very eccentric character. He was at times extremely 
irritable, and very good-tempered ; careful of his money, and very 
extravagant ; and though he evinced a strong propensity to wine, he 
never appeared to be intoxicated by it. Dining with a party at his 
house, when he had just recovered from a very severe indisposition, 
and was, as he said, advised by his physician to be very abstemious, 
he, some time after dinner, while his friends were drinking port 
wine, had a second black bottle placed before him, which I conceived 
to contain some very light beverage suited to his case till he said to 
me, in an under voice, “‘ Bill, take a glass of this” (pointing to his 
black bottle) ; which I did, and found it to be Madeira. mongst 
other singularities, Incledon was restless, and could not stay long in 
aplace. Having, with his wife, dined at my house, in the evening, 
whilst the party were engaged at cards, he absented himself for a 
considerable time, and Mrs Incledon noticing it particularly, I was 
induced to go and look for him ; and tracing him by his voice, found 
him in the kitchen, helping the maids to pick parsely which was 
preparing for supper. In the year 1815, having a difference with 
Mr Harris, he withdrew from Covent Garden Theatre, and soon 
afterwards took a parting benefit at the Italian Opera House, at 
play-house prices, assisted by many of his brethren of both theatres, 
myself among the number, to a house filled to an excess that proved 
how highly his talent was appreciated. He subsequently went to 
perform in North America, but his powers being then considerably 
diminished, his trip did not prove a very profitable one. On his 
return to England, he retired to reside at Brighton, where he was 
afflicted with a slight paralytic affection, from the effects of which 
he recovered ; and in February, 1826, being at Worcester, he ex- 
perienced a second attack, which proved fatal, in the 68th year of 
his age. His remains were carried from Worcester to Highgate, 
near London, where they were interred. 


1828, 


The K na Theatre opened for the season on the 26th of January, 
under the direction of Monsieur Laporte, when Mdme Pasta again 
appeared in the favourite opera, Tancredi. She, as usual, delighted 
the audience, and was, as usual, enthusiastically applauded. After 
the curtain fell she was called for, as usual, to go through the 
ceremony of being unmercifully applauded. It might be thought 
that extreme and continued praise would produce satiety in an opera 
singer, were it not known that vanity feels “an increase of appetite 
by what it feeds on.” Mdme Schutz appeared, for the first time in 
England, in Mozart’s serious opera, La Clemenza di Tito, on 
Saturday, the Ist of March. The voice of that lady was a mezzo- 
soprano of a rather powerful and rich quality, but she was deficient in 
expression. In some scenes, however, she was very successful. On 
Tuesday, the 15th of April, Mdlle Sontag made her first appearance 
in England in Rossini’s opera, J/ Barbiere di Siviglia. The voice of 
Mdlle Sontag was soprano. It was full, clear, and sweet, and her 
taste very highly cultivated. In the cavatina, ‘‘Una voce poco 
fa,” she introduced two staccato passages, which she executed with 





surprising rapidity and neatness of articulation ; and in the music 
lesson of the second act, she sang Rode’s variations, icularly that 
in arpeggios, in a style superior to Catalani. At the close of the 
opera she was loudly called for, when she came forward again, and 
was greeted with acclamation. The staccato style of singing, 
hithertoridiculed by the Italians, first introduced on the operatic stage 
by Malle Sontag, which so fascinated the audience, was practised 
with equal success fifty years ago, at Covent Garden Theatre, by a 

pular singer named Miss Catley. That lady, who was a prodigious 
lee with the public, sang the whole of Fischer’s minuet staccato, 
in the burlesque opera of Zom Thumb, first performed in 1780, with 
most calaialianey power of voice and articulation, and in it was at 
all times vehemently encored. The art of being twice encored was 
at that time unknown. This popular singer had got such complete 
hold of the public that on an orange being thrown on the stage from 
the gallery while she was performing, she took it up, and showing it 
to the audience, observed, ‘This is not a civil (Seville) orange!” 
And on another occasion, when one of her songs was encored, she 
turned round and curtsied with her back to the audience, amidst 
peals of laughter and applause. 

The King’s Theatre closed for the season on the 2nd of August, 
with the serious opera Medea. Pasta sang with the utmost taste, 
animation, and feeling in the part of Medea, and at the conclusion 
of the opera was called for from every part of the house. On her 
reappearance, wreaths of roses were thrown on the stage, and she 
was greeted with the strongest expressions of admiration. These 
strewments are, I presume, in the frozen months, made with arti- 
ficial flowers. (To be continued. ) 


——_v”— — 


COURT THEATRE. 


Mr Pinero in his new amusing three-act piece, The Magistrate, 
which, by the way, he is not ashamed to call by its right nanie, a 
farce, has completely revolutionized the form of entertainment at 
this theatre. To describe the plot at this length of time—which turns 
upon the fact of Mrs Posket (Mrs John Wood) having concealed from 
her second husband, Posket, the Magistrate (Mr Cecil) the respective 
ages of herself and Cis Farringdon, her son by a former marriage (Mr 
Eversfield), by five years, whereby the son, a young man of nineteen, 
has to dress and behave like a lad of fourteen—is unnecessary. The 
scenes that take place in consequence at the restaurant and in the 
magistrate’s private room are highly diverting, and we should not be 
surprised if this new piece turns out the greatest success known at 
this theatre since the revival of New Men and Old Acres, under the 
management of Mr Hare. Moreover, the interpretation the farce 
receives from every individual member of the company is admirable. 
Mrs Wood is bound to be amusing, as also Mr Cecil; but we were 
surprised to see Miss Marion Terry so good as Mrs Posket’s sister, 
Charlotte, and Mr Clayton as Colonel Lukyn. They play their parts 
with a genuine humour, as though ‘‘ dull sentimental comedy ” were 
a thing unknown to them. But we ought to have remembered that 
Miss Terry played Belinda in Engaged, and Mr Clayton used to be a 
capital farce actor many years ago at the Olympic and Queen’s. The 
other parts are well played by actors less saad to fame, viz., Mr 
Eversfield ; Mr Fredk. Cape as Mr Bullamy, Posket’s brother magi- 
strate; Mr Kerr as Captain Horace Vale ; Mr Fayre as a footman ; 
Mr Lugg as his namesake, a police constable ; Mr Gilbert Trent as 
the magistrate’s clerk ; Messrs Chevallier and Deane as the restaurant 
proprietor and his waiter, &c. The overture and incidental music is 
of the usual excellence we are accustomed to at this theatre under 
the direction of Mr Ambruster. We wish the lessees of other small 
theatres would follow the example of the management at the Court 
Theatre, instead of the circus bands with a concertina super added 
that generally do duty for an orchestra. Sora. 





THE MIGHT HAVE BEEN, 


All the buds that bloomed arewithered, 
Allour summer dreams are o’er, 
We shall meet no more, my darling, 

As in sunny days of yore. 
But our love made life’s sweet music, 
Music that still floats along 
Through the sacred aisles of mem’ry 
Like a sad unfinished song. 


When the tender buds were op’ning 
Into blossom on the tree, 

Love, in all its glory, darling, 
Woke to life for you and me; 
And our souls went forth together, 
From a present, all our own, 
To the veiled and mystic future 

That was silent and unknown, 


But, love, we were only dreaming, | For, love, we were only dreaming, 
By the tranquil jasper sea, By the tranquil jasper sea, 

And the might have been came never,| And the might have been came never, 
Never, love, for you and me, Never, love, for you and me. 


Copyright. Louisa GRAY, 
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ROYAL SOCIETY OF MUSICIANS. 


On Thursday evening, 7th inst., the 147th anniversary festival of 
the Royal Society of Musicians of Great Britain was held in St 
James’s Hall, under the presidency of Mr Charles Santley, and was 
attended by a large number of professional gentlemen and others 
interested in the study of music. a the guests were Professor 
Sir Geo. Macfarren, Mr Charles Stuart-Wortley, M.P., Herr Dvorak, 
Mr Walter Macfarren, Dr Stainer, Mr W. R. Ralston, the Rev. Dr 
Cox, the Rev.f{Canon Duckworth, Mr C. Villiers Stanford, Mr W. 
Ganz, Mr J. Blumenthal, Mr H. Lazarus, Professor Wylde, Dr 
Lennox Browne, and others, After dinner and the loyal toasts, Mr 
Santley, who was greeted with loud cheers, pro d the toast of the 
evening, and made an earnest ap on behalf of those whom he 
called Kis distressed brethren in the profession of music. It was, he 
said, generally one that musicians were an improvident class. 
This was unjust. He had been intimate with most, if not all, in his time, 
and was sure that improvidence was not more prevalent among them 
than any other portion of society ; and this must certainly be said, that 
none were more ready than musicians to give their services in the cause 
of charity. Because musicians were generally associated with the 
hours of relaxation and amusement of other people, it was often 
supposed that their lives were a round of pleasures and gaiety. So it 
might be with some fortunate ones, who by exceptional gifts had 
attained a dominating position. It was not for them he pleaded, but 
for those who formed the large orchestras, who acted, as it were, in 
the mass. Such could only attain their position after years of study, 
and continual hard work, often with no prospect after all of laying 
by a competence which would enable them to end their old 
age in peace and comfort. The honorary treasurer (Mr W. H. 
Cummings) thereafter announced subscriptions to the amount of 
about £800. Mr Santley, in subsequently returning thanks for the 
toast of his health, spoke at some length on the pretended progress 
of music in England. He for one did not believe in this alleged 
progress, It was true that the number of musical students had 
greatly increased during the last quarter of a century, but the arena 
in which they could exercise pes profession had diminished. 
Where was the opera, Italian and English, in London or the 
provinces compared with what it was twenty-five years ago? 
Among the artists who contributed to the musical programme were 
Herr Dvorak, Miss Mary Davies, Mr Edward Lloyd, Mr Lazarus, 
Mr E. H. Thorne, Mr Septimus B. Webbe, and the members of the 
Westminster Glee and Madrigal Union. 


—o—— 


WAGNERIANA, 
(To the Editor of the ‘‘ Musical World.” ) 

_ Dear Sir,—In your “statistical notice” of the leading theatres 
in Germany, in The Musical World of April 25th (page 264), you did 
not mention amongst the important theatres in Germany, the Royal 
Operas Berlin and Dresden, the Royal Theatres Stuttgart, Hanover, 
and Cassel, the Grand-Ducal Theatres Darmstadt and Carlsruhe, the 
Court and National Theatre, Mannheim, and of the Stadttheater, 
the magnificent and important establishment at Frankfort-on-the- 
Maine, the fine house at Leipsic, and the striking and large houses at 
Breslau and Nuremberg. The establishment at Wiesbaden is styled 
in your notice, ‘‘The Ducal Theatre ;” it has ceased to be ‘‘ Ducal ” 
since the events of 1866, and for kindred reason is Royal Prussian, 
same as the theatres at Hanover and Cassel, who are all under some 
central direction at Berlin. In the month of March was performed 
at Dresden, Meistersinger on the 12th, Tannhduser on the 24th 3 at 
Frankfort, Walkiire on the 7th, Fliegende Holliénder on the 19th, 
Lohengrin on the 22nd. At Berlin, where the heroic tenor and 

Wagner singer,” Niemann, is in action, it would be surprising if 
there had been no Wagner performance. Gitze de Cologne was 
singing at Leipsig and Carlsruhe. At Darmstadt, Baer is Lohengrin 
and Tannhiiuser. It was quite accidental that the Mannheimer had 
no Wagner opera in March; it was made up early in April by 
Siegfried, followed by Fliegende Hollander. Admirer or not admirer 
of Wagner, the statistics given in your number require correction 
in this respect also. By the end of the year, the balance of operas 
performed will be in favour of Wagner, who still, it appears, 
dominates the répertoire.—D, 








Heinrich Mannsfeldt will in future conduct the concerts formerly 
conducted by Bilse at the Concerthaus, Berlin, and Franz 
Mannstidt, the concerts of the Philharmonic Orchestra. 

Miss Henrietta Beebe’s concert at Chickering Hall on Saturday 
Winn = 18th, was largely attended. Miss Beebe, Miss Emily 

inant, Miss Marie Bissell and Mr Theodore Toedt sang; Miss 


barrie Schiller played three piano solos; Mr Ovide Musin de- 
5 ted the audience with his violin solos, and Mr Frederic Archer 
Played the organ.—New York Musical Courier, 





THEATRICALS ON BOARD H.M.S. RAINBOW. 


The service regulations usually observed by the naval volunteers 
on board the above training ship, at present moored off Somerset 
House, have lately been considerably relaxed. Putting aside disci- 
pline, stowing away cutlass and rifle, and covering up the heavy 
guns, the crew cleared the fore part of the main deck for theatrical 
action witnessed by a crowd of friends and guests who occupied every 
nook and corner affording a view of the stage. To the visitor habi- 
tuated to theatres in the neighbouring Strand there was in the 
surroundings of this entertainment a refreshing element of novelty. 
Instead of being driven in what has been called “the London gondola,” 
he found himself rowed to the play in a cutter handled by hardy 
volunteers expert in boat drill ; and, in lieu of the usual lobby atten- 
dant, he was, when on board, placed in charge of stewards represent- 
ing true sailor courtesy. At first one had some difficulty in believing, 
in spite of the drop scene proclaiming the fact, that a play would be 
performed in such an unexpected place. But when the curtain rose 
disclosing the scene in Byron’s comedy, War to the Knife, the 
proverbial ingenuity of Jack Tar was found to have overcome all 
obstacles, po to have transformed the fore part of a deck into a 
pretty drawing-room, ornamented with pictures and illumined 
by electric lights. Nor were the volunteers deficient in the 
histrionic skill necessary for the elucidation of a story not marked 
by too much strength of outline. C. P. O. Lowndes gave a quiet 
reading of the part of Harcourt, and the audacity of Thistleton 
was fairly represented by Sub-Lieutenant Charles Jacks, while the 
good nature of John Blunt found a sympathetic exponent in 
C. P. O. Jacks; but the greatest success was achieved by Gunner 
Fuller in the character of Mr Nubbly. Good judgment was shown 
in obtaining the assistance of ladies accustomed to the boards. Miss 
Maria Hudspeth as the widow, Mrs Delacour, helped to lift the per- 
formance into the region of genuine art; and Miss Beatrice May 
secured attention to the perplexities of the young wife, Mrs 
Harcourt ; while Miss Marie Bramah and Miss Mande Graves, as 
the servantmaids, provoked by their lively sallies continual merri- 
ment. An original burlesque, entitled Sir Marigold the Dottie ; or 
The Moonlight Knight, written for the occasion by Gunner Fuller, 
concluded the entertainment. Evidently designed to meet the 
capacities and salient qualities of comrades, the new burlesque was 
enacted with the greatest spirit. Enlivened by song and chorus, 
varied by dance, combat, and magic rites, and sparkling with pun 
and repartee, the fun and laughter never for a moment flagged. As 
the company prepared to leave the ship, one again became conscious 
of the unusual circumstances attending the event ; and, seated in the 
cutter, as the men plied their oars with machine-like rhythm, the 

assenger watching the long brilliant streaks of light, reflections of 
amps shining from the embankment and bridge, could not but 
think more of scenes of enchantment than prosaic London.—L. T. 
————— 
WAIFS. 

Another Theatre is to be built in Naples. 

Verdi has been making a short stay in Milan. 

The Teatro Principal, Santander, is to be enlarged. 

The Naples papers speak well of the tenor, Percuoco. 

Signora Ferni-Germano is engaged for next season at Padua. 

Reinecke’s Kénig Manfred has been well received in Leipsic. ; 

Benjamin Darnault, Chapelmaster of the Church of St Roch, Paris, 
is dead. 

The tenor, Pizzorni, has been favourably received in Faust at 
Moscow. 

Mdme Marie Durand is building an elegant villa at Porta al Prato, 
Florence. ; ; 

Otto Uffmann, Mdme Pauline Lucca’s master, died recently in 
Vienna, aged 62. 

Georg Henschel and Wife have abandoned their idea of a concert 
tour in Scandinavia. : 

A few performances of Nabucco are to be given this month at the 
Teatro Goldoni, Venice. 

The theatre at Szegedin, built only three years ago, has been 
totally destroyed by fire. 

Maurel has been singing in Don Giovanni and Hamlet at the 
Teatro del Liceo, Barcelona. ; ; : 

Signora Donadio will shortly appear for a few nights in // Barbiere 
and La Traviata at Florence. hrs 

The tenor, Stagno, is engaged for a few performances of J Puritani 
at the Teatro Bellini, Palermo. : 

Herr Preumayer, the Capellmeister, has been appointed manager 
of the Stadttheater, Mayence. 
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Having concluded a successful engagement in Lille, Mdme Emilia 
Ambre has been singing in Havre. 

Malle Jenny Howe, of the Paris Grand Opera, has been singing in 

concerts at the Conservatory of Music, Ghent. 
'  _Mdme Bertha Ehnn has retired from the Imperial Operahouse, 
Vienna, to which she belonged for fifteen years. 

A new theatre, the Politeama Sociale, has been inaugurated at 
Casale Monferrato with a performance of Aida. 

Richard Henneberg, a native of Berlin, long resident in Stockholm, 
has been appointed a Royal Swedish Conductor. 

Malle Léontine Mendés is specially engaged to appear at Strass- 
burg as Carmen in G. Bizet’s opera of that name. 

The gross receipts of the Opera Festival, Chicago, U. S8., were 
about 135,000 dollars, but the profits very slight. 

Rigoletto, with Signora Gargano, Masini, and Kaschmann, has 
been performed at the Teatro San Carlo, Naples. 

Mdme Carminati Badia, lately paid a short visit to her father and 
her friends in London, and has returned to Milan. 

According to the Lisbon Amphion, M. Lamoureux with his 
Orchestra will give a series of concerts in that capital. 

The Italian Government have doubled the annual grant of 2,000 
liras hitherto made to the Liceo Santa Cecilia, Rome. 

After a tour of no less than 70 concerts, Mdme Annette Essipoff is 
resting in Vienna, where she proposes to stay till October. 

It is proposed to organize in St Petersburgh a French comic opera 
company, including Mdme Heilbron and Mdlle Van Zandt. 

The Union of Young Belgian Composers gave their inaugural 
concert on the 27th ult. in the Palace of Fine Arts, Brussels. 

It is proposed to build a new Theatre at Plata, South America, 
and 20,000 pesos have already been subscribed for the purpose. 

The programme of the last Popular Concert for the season at the 
Théatre de la Monnaie, Brussels, was entirely devoted to Wagner. 

Mr Sims Reeves commences a short tour of three weeks in the 
provinces, opening at the Theatre Royal, Birmingham, on April 18. 

Franz Liszt, who has returned to Weimar, will attend the Meeting 
of Composers at Carlsruhe, and also the Musical Festival at Antwerp. 

A new quarterly periodical, Guido Aretinus, has been published in 
Milan, as the official organ of the International Gui d’Arezzo Society. 

Malle Marie Brandt is the only artist yet engaged for the next 
season of German Opera at the Metropolitan Opera House, New 
York, 

Between 1845 and 1868, both years included, the Boston (U. S.) 
Handel and Haydn Society gave 45 performances of Rossini’s Mosé 
in Egitto. 

Ovide Musin, after giving a farewell concert at Steinway Hall, 
New York, on the 29th ult., was to leave that city for England on 
the 2nd inst. 

A new baritone named Dolcibene, made a successful début in 
Gounod’s Faust on the last night of the season at the Teatro Real, 
Madrid. 

The Italian Opera Company engaged for the Teatro Solis, Monte- 
video, and numbering some eighty persons, left Genoa recently for 
their destination. 

A successful performance of A, C. Mackenzie’s Rose of Sharon has 
been given by the New York Chorus Society, under the direction of 
Theodor Thomas. 

Semiramide, with Mdmes Adelina Patti and Scalchi in the two 
leading parts, opened the short spring Italian season at the Academy 
of Music, New York. 

It is proposed to give, under the direction of Adolf Neuendorff, at 
Music Hall, Boston, U. S., a series of concerts on the model of the 
Bilse Concerts, Berlin. 

‘* Yes, chappie, I have come to say good-bye. I am off to the 
Fiji Islands, and we may never see each other again.”—‘‘Oh! then 
lend me five pounds, old man.” 

A_new three-act comic opera, Beizadea Epaminonda, words by 
J. Negruzzi, music by E. Candella, has been produced at the 
National Theatre, Bucharest. 

A concert in honour of the late Dr Leopold Damrosch, at which 
the 0 senor contained only works from his pen, has been given 
by the Symphony Society, New York. 

The Empress of Russia has presented Jean Vogt, of Berlin, with 
a diamond pin in return for the dedication to her of his pianoforte 
composition for four hands, ‘‘ Kosakenlieder.” 

In consequence of indisposition, Signorina Zoe Cocetowa was 
obliged, after singing successfully three times, to throw up her 
engagement at the Teatro San Fernando, Seville, 


A new English comic opera entitled, Zhe Doctor, is shortly 
expected to be brought out at the Royalty Theatre, under the direc- 
tion of Mr Andrew Levey, musical director of the Lyceum Theatre, 

‘‘ My dear, did not you bring your opera-glass with you?” ‘Oh, 
yes, but I cannot use it; I have left my diamond rings at home,” 
his Wife replied, or, at any rate, the Boston Beacon (U.S.) says she 
did. 

The Emperor of Austria has appointed Herren Miller and 
Mierzwinski, Imperial Austrian Chamber Singers, and Herren 
Reichmann and Winkelmann knights of the Order of Francis 
Joseph. 

Mdlle Carlotta Badia made a veritable furore at the Trocadero, 
Paris, at M. Guilmant’s concert on April 30th, in the air ‘“ Dove 
sono,” from Le Nozze di Figaro, and the soprano air in Handel's 
Messiah, 

Saturday, the 16th inst., has been es for the private view 
of the Summer Exhibition of the 19th Century Art Society, at the 
Conduit Street Galleries, and the Exhibition will be open to the 
public on Monday, the 18th. 

“Mary,” said her Mistress severely, ‘‘I object to your having so 
many followers coming to see you down stairs: soldiers, policemen, 
gentlemen’s servants—” ‘‘ Please, mum, there is no harm,” 
replied Mary, interrupting her ; ‘‘ they mean honourable ; they will 
Marry me.” 

Messrs Cassell & Co. are preparing for issue a series of popular 
standard works which they will publish in monthly volumes under 
the title of ‘* Cassell’s Red Library.” The object will be to provide 
a representative collection of recreative works by leading English, 
Scotch, Irish, and American writers, well printed in clear type, and 
published at a price which will debar no reader from possessing 
them. These enterprising publishers will open their annual exhibition 
of original drawings in black and white at La Belle Sauvage Yard 
early in June. Among the works exhibited will be the original 
drawings executed by Mr Frederick Barnard for his Character 
Sketches from Dickens, published last autumn. 





THE STREAMLET, 


Wooing on its mossy plot 


Ever singing, ever flowing, 
Modest blue forget-me-not. 


In the summer sunshine glowing, 
From the fern-crowned cavern 
gushing, 
From _ the 
rushing, 

O’er the stony pathway flying 

Like a timid maiden sighing ; 

Warbling sweet thy strain at 
morning 

When the rosy hours are dawning, 

And with music soft and tender 

Charming _ twilight’s — chastened | 
splendour ; 

Pausing never, flowing ever, 

Onward to thy bourne, O river. 


Meand’ring through kingfishers’ glade» 
Past the willow-woven shade, 
Where the stately swans sail by ; 
While the darting dragon-fly, 
Through the summer-laden bowers, 
Seeks the nectar of the flowers ; 
And the finny tribe below, 
Sporting wanton to and fro, 
Gliding o’er the sandy mead, 
Loit'ring ‘neath the arching weed, 
Darting where the sun’s bright rays 
Wake thy song to louder praise. 


pine-clad mountain 


Glide, sweet stream, glide gently on, 
Ever going, never gone ; 
Brightly blue-robed skies above 


Rushing down the deep ravine, 
Gaze on thee with smiles of love ; 


Smiling to the bur-reed green ; 








Kissing now the purple dye 

Of the arrow-head’s dark eye ; 

And upon thy glassy breast 
Marble-like the lilies rest, 

At thy margin, sweetly set, 

Opes the water-violet ; 

From the banks and wayside bowers 
Drop the heads of thirsty flowers ; 


Copyright. 





Stars of night their vigils keep, 


| Silent moonbeams o’er thee weep, 
| For upon thy peaceful breast, 
| They would gently, sweetly rest. 


But thou’rt flowing with the hours, 
Stealing past the wind-wooed flowers, 


| Onward to the ocean’s arms, 


There to wanton all thy charms, 
J. H, A, Hicks, 











~— Qdbertisements, 








NEW SONG BY 


CIRO PINSUTI. 


THE BEAUTIFUL CITY. 


Words by HELEN MARION BURNSIDE. 
Music by 
CIRO PINSUTI. 
Price 4s, ‘ 
(Published in Three Keys—D, F, G). 
London: DuncAN Davison & Co., 244, Regent Street, W. 
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THE VOICE AND SINGING. 


BY 
ADOLFO FERRABI. 
THE FORMATION AND Oa OF THE VOIOH FOR SINGING, 
ce 
London: Duncan Davison & Oo., 244, Regent Street, W. 
«<The remarkable qualities of this book are the author’sfreedom from conven- 
tional tone, the porto, sense of his opinions, and the novelty yet evident 
ss of is work has consequently come into general use asa 


manual of vocal Tiestruction. *— Daily News. 
VOCAL EXERCISES COMPOSED BY FRANK MORI. 


ice 4s. 
London: Duncan pasenan & Oo., 244, , Regent Street, W 
N.B.—These Vocal Hxercises, as taught by ‘the late Franx Moki, are invalu- 
able both to Students and Professors. 


New Edition of “LE PETIT SOLFEGE.” 


| F PETIT SOLFEGE. Vingt Solféges pour Voix de 
Mezzo-Soprano. Par Jos. Ourcr. Price 6s. London: Duncan Davison & 


Oo., 244, Regent Street. 

«this work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirably adapted to develop the 
breathing ‘powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of oe bow be . ‘on improvement of the taste 
and ear of a student in singing.” 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdme Alwina Valieria, Miss 
Lucy Franklein, and other successful Vocalists. 

Full Music Bize, price 7s. 
London: HammMonpd & Oo. (late JULLIEN), 5, Vigo Street; and of the Author 
at his Residence, 86, Wimpole Street. 


THE STOLBERG LOZENCE. 


FOR INVIGORATING AND ENRICHING THE noe AND 
REMOVING AFFECTIONS OF THE THROAT. 


‘‘ Of famed Stolberg’s lozenge we've all of us heard.”—FPunch, October 21st, 1865. 


DR STOLBERG’S VOICE LOZENGE. 


Actors, Singers, Clergymen, and all who are desirous of Improving and 
——— their Voice for Singing or Public Speaking, should use this 

Lozenge. One trial will be sufficient to account for the t reputation it has 
sustained for so many years. Testimonials from Patti, Grisi, Lablache, Santley, 
&c, Sold in boxes, 1s. = and 2s. 9d., by all Chemists throughout the United 
Kingdom and the Colon 


MUSIC STRINGS—WHOLESALE AND RETAIL, 
J. P. GUIVIER & Co., 


UFACTURERS AND IMPORTZRS OF 


ALL KINDS» OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Bole Depét for Signor ANDREA RuFFInt’s (of Naples) Celebrated 
— manufactured by him on a system invented by hag J.B. peony 
Sole Agent for OA: 
an oe = we fear yd - (of = U.8.)new PatentImproved 
39, WARWIOK STREET, REGENT STREET, W. 
Price Lists free on application. 
All kinds of ae covered in a superior manner on powerful machines made on 
the best principle with all modern improvements, 


COMPOSITIONS FOR THE PIANOFORTE 
B 
G. GARIBOLDI. 


























8. D. 
SOUVENIRS DES OPERAS DE RICHARD WAGNER _..... +. each 3 0 
Lounabaee Vaisseau fantéme. No, 2—Rienzi. No. 3—Tannhiuser, 

40 
THE STUDENT'S DREAM. Prelude for Piano and Harmonium (or Organ) 40 

(Quartet parts to the ow sof Harmen —— and Violoncello, in 

L'EOO DELLE MONTAGNE. M rrp be dk ene OO 
MUSICAL TRIFLES (Gingilli Musicali) . - each 3 0 


No. 1—On the Serpentine, No, 2— iendle Mazurka, 
No. 3—The Goldfinch, 
London: Duncan Davison & Co., 244, Regent Street, W. 


OLDEN DREAMS.” Song. Words by J. Srewarr. 
oon Music by J. L. HATTON. Price 4s. a: DUNCAN ry” & Co., 
a * rina GOCR “a W.; as ere 2a be obtained, composed by L. Hatton, 
‘'PHE GOOD SHIP i ROVERS ” 3s, <a oe ier, _ 








LONDON: CHAPPELL & CO., 50, NEW BOND STREET, W. 


City Branch—14 & 15, POULTRY, BC. 


PPB PSPH EPpy 


GHAPPELL'S VOCAL LIBRARY 


PART-SONGS, &c. 


Composed or Arranged by _ Price ) 
Dulce domum. 8.A.T.B, ... ose ove Sir G. A. Macfarren 1d. te 
Down among the dead men. 8.A.T.B. “ 1d. bee 
The girl I've left behind me, §8,.A.T.B. ve ld. Yn 
British Grenadiers. 8,A.T.B.... 2d. pie a: 
Long live England’s future Queen. 8. A.B.” Dr. ay 2d. 
My task is ended (Song and Chorus). A.T.B.B. ... . Balfe 4d. b 
Thus spake one summer's day, 8.A.T.B. .. Abt 2d, ae 

. Soldiers’ Chorus, T.T.B.B, Gounod 4d, rE 

. The Kermesse (Scene from Faust) 6d. bts 
Up, quit thy bower. §8.A.T.B. , Brinley Richards 4d. st 5s 
Maidens, never go a-wooing. 8.8.1.T.B. ir G. A. Macfarren 2d, Be 

Tague Seen Chorus ee _ eee Gounod 4d, ee 

q th van Hours (for six female e voices) ‘ om Robinson 6d $ 

ne Gipsy Chorus... 9... + e . Balfe 4d, rs 

l e Maria w Areadelt 1d. ; 

 fisek! the hersid angels sing, SAT. ~. “Mendelssohn 14. ee: 
England yet (Solo and Chorus). 8.A.T.B. . Sir J. Benedict 2d, f 
The Shepherd’s Sabbath Day. 8.A = B. ove J.L. Hatton 2d, 

. Thoughts of Childhood. 8.A.T.B eos Henry Smart 2d, 
comets Return, 8.A.T.B. eco ooo on ” 2d, 

. Anold Church Song. 8.A.T.B, ... 0 a 2d. 

. Sabbath Bells. 8.A.T.B. ... ooo pom ” 2d, 

. Serenade. S.A.T.B... a 2d, i 

. Cold Autumn wind. 8. AT B. = 2d, 

Orpheus with his lute. 8.8.8. Bennett Gilbert 2d, 

. Lullaby. 8,A.A. ee see ld, 

. This is my own, my native land. 8.A. T.B. .. Bir @. A. Macfarren 1d, - 
March of the Men of Harlech. 8,.A.T.B. - Dr Rimbault 2d, : 

. God save the Queen. §8.A. - | on - 1d, : 

. Rule, Britannia. 8.A.T.B - ld, 

. The Retreat. T.T.B.B. . L. de Rille 2d, i 
Lo! morn is breaking. 8. 8. ‘8. .. Cherubini 2d, 4! 
Weare spirits, 8.8. ‘Bir @. A. Macfarren 4d, ; 

. Market Chorus (Masaniello). 8. A. TT. B... Auber 4d, ; 

. The Prayer Ca me (Vis oe 1d, : 
The Water Sprites. 8.A.T.B. Kiicken 2d, ; 
Eve’s glittering star. 8.A.T.B. “a 2d, f 
When first the primrose. §8.A.T. B. Se 2d. rt 
O dewdrop bright. 8.A.T.B. oad i 1d, 4 

; Sanctus from the Messe Solennelle, 8.A.T.B. ... Rossini 4d. gt 

. Nine Kyries, Ancient and Modern pe an Gill 2d, re 

. Sunof mysoul, 8.A.T.B... aa ~- Brinley Richards 2d. Hoe 

. "Twas fancy and the ocean’s spray. 8.A.T.B.... G. A. Osborne 2d, i 

. A Prayer for those at Sea. 8.A. ‘B. 2d. : 
O Thou, Whose power ( ey vin — Most i in Egitto) "Rossini 2d, 2 

. The Guard on the Rhine. eco SirG. A. Macfarren 1d, 

. The German Fatherland. 8.A TB ld, 4 

. The Lord is my — (Quartet), 8. S.A = B. G. "A. Osborne 2d. 

Te Deum in F.. Jackson 2d. 
Te Deum in F.. Nares 2d, 
Charity (La Oarita). “B.S. 8. Rossini 4d, 

. Cordelia, A.T.T. G. A. Osborne 4d. 

’ [know. 8.4.T.B ee Walter Hay 2d, { 

. Ohorus of Handmaidens (from Fridotin) pas A. Randegger 4d. Ps 

. The Offertory Sentences... ee . Edmund Rogers 4d, i 

. The Red-Cross Knight pe . Dr Calleott 2d. if 

. The Chough and Crow . Bir H.R. Bishop 3d, ap isnt 

. The “Carnovale” ... “< Rossini 2d, 5] 
Softly falls the moonlight .. . Edmund Rogers 4d. 

. Air by Himmel a ar Henry Leslie 2d, { 
Offertory Sentences .. “a. a “ E. Sauerbrey 4c. 

. The Resurrection © eee O. Villiers Stanford 8a. ; 

. Our Boys. New Patriotic Bong .. H. J. apg and W. M. Lutz 4c. " 

. The Men of Wales ... -m -« cinta Richards 7 

1d. 


. Dame Durden. eee én eee 
. Alittle farm well tillea . 


. There was a simple maiden cco ete ld. 5 
. Fair Hebe a ld. 
. Once I loved a “maiden fair eee pe 1d. 
. The jovial Man of Kent... eco pa lid. 
. The Oak and the Ash oe “ 1d. 
. Heart of Oak . ove pi ld. 
. Come ° “ sunset” ‘tree W. A. Phillpott 4d. 
. May. W.F. Banks 2d. 
. Pure, fn innocence ain Be di Lahore}, Chorus for r female 
voices .. J. Massenet 4d. 
. A Love Idyl. BAT. eh. .. E.R. Terry 2d. 
. Hail tothe woods. A.T.T.B. .J. Yarwood 2d, 
. Near the town of Taunton Dean .. Thomas J. a. | 2d. 
. Our merry boys at sea ..J. Yarwood 2d. 
Christ is risen (Easter Anthem). “BA.TB. Berlioz 3d. 
When the sun sets o’er the mountains (J! Demonio) .... ‘A. Rubinstein 3d. 
Hymn of Nature _... «+ see Beethoven 3d. i 
Michaelmas Day (Humorous Part-Songs, No. D -_ W. Maynard 4d. 
Sporting Notes (Humorous Futtong, - ) pe 4d. f 
. Austrian NationalHymn...  .. oat: aan "Hay dn 4d, 
. A May Carol. 8.8 .. Joseph Robinson 4d. 
. The bright-hair’d Morn. A.T.T. B. Theodor L. Clemens 3d. 
. Oh, Rest (Velleda) C. H. Lenepveu 4d. i 
. Love reigneth over ail. T.T.B.B. O. G. Elsasser 6d. : 
. Joy Waltz. T.T.B.B. oo »» 6d. q 
. The Star of Bethlehem ere Carol) Theodor L. Clemens = jae 
irst o e "e 
+ cae E ws Felix'W. Morley 2d. 


Love wakes and weeps A.T.B.B 




































“ "Hook 1d. a} 
‘Bir @. A. Macfarren ith 




























300 


THE MUSICAL WORLD. 


[May 9, 1885. 





BOOSEY & CO.’S PUBLICATIONS. 





In 2 vols,, cloth, 7s. 6d. each. 
SIMPSON’S (PALGRAVE) BANDMASTER’S | 
GUI 


Vol. I. Treatise on Harmony 
Vol. II. On the Testrmmantonion of Military Bands. 
Price 10s, 6d. in cloth. 


SPOHR’S VIOLIN SCHOOL. 


Edited by HENky Hoimrs, 





A New Edition of this renowned work, revised and improved, has just been 
published, in which the pages have been arranged to avoid objectionable | 


turnings-over in the middle of Passages. 


Twenty pages. Price 1s, each, 


BOOSEY’S VIOLIN MISCELLANY. 


27 Numbers, ‘ , 
Containing Gems from BEETHOVEN, MozART, MENDELSSOHN, Operatic Airs, 
&c. List of Contents on application. 


BOOSEY’S VIOLIN DUETS. 





MAZAS' 35 PROGRESSIVE DUETS (15 Easy, 11 Not Difficult, 9 Brilliant). | 


Double Number, 1s, 6d. 
VIOTTI’S 6 DUETS. ls. 
PLEYEL’S 12 DUETS (6 ppemeanaty and 6 more Advanced). Is. 
KALLIWODA’S 12 DUETS. ls. 

Each work contains from 60 to 90 pages, with the two parts ii in separate books. 





LOGIER’S SYSTEM 
OF THE SCIENCE OF MUSIC, HARMONY, AND COMPOSITION. 
New and much Enlarged Edition, price 12s. 6d. 
The Musical Standard says:—‘‘ Although many works on Harmony have 


appeared since Logier first gave his celebrated book to the world, we do not know | 


of any that surpass it. 
study, we know of no better book.” 





New Editions, price 3s. 6d. each. 
PANSERON’S METHOD FOR 
MEZZO-SOPRANO. 

216 pages. 

NAVA’S METHOD FOR BARITONE. 
Edited and Translated by CHARLES SANTLEY. 200 pages, 


The above two matchless works are reduced in prices to place them within the 
reach of all Students. 





Price 5s. each, paper cover ; 7s. 6d. cloth, gilt edges. 


THE PRIMA DONNA’S ALBUM. 


THE CONTRALTO ALBUM. 
THE BARITONE ALBUM. | THE TENOR ALBUM. 

Containing for each voice a complete repertoire of the most celebrated Operatic 
Songs of the last hundred years, including many beautiful pieces unknown in 
this country, indispensable to Students and Amateurs of Operatic Music, All the 

songs are in ‘the original keys, unabridged, with Italian and English words. 

‘*A more useful publication than these collections cannot be conceived,” 
Atheneum, 





SPLENDID PRESENTATION BOOK. 
SONGS OF THE DAY. 


Handsomely bound in cloth, gilt edges. Full music size, price 7s, 6d. 
Containing Sixty Songs by Arthur Sullivan, F. H. Cowen, J. L. Molloy, Theo 
Marzials, J. L. Hatton, Miss Wakefield, Hamilton Aidé, Louis Diehl, Virginia 
Gabriel, Dolores, Pinsuti, Frederic Clay, and other eminent Composers. 





Price 2s, 6d. each volume, paper covers ; 4s., cloth, gilt edges, 


THE ROYAL SONG BOOKS. 
A complete Encyclopedia of Vocal Music, 
SONGS OF ENGLAND. (2 vols.) SONGS OF GERMANY. 
SONGS OF SCOTLAND. | SONGS OF ITALY. 
SONGS OF IRELAND. SONGS OF SCANDINAVIA AND 
SONGS OF WALES. NORTHERN EUROPE. 
SONGS OF FRANCE. SONGS OF EASTERN EUROPE. 
The above Volumes contain One Thousand Popular Ballads, 
BEETHOVEN'S SONGS. SCHUBERT'S SONGS, 
MENDELSSOHN’S SONGS, RUBINSTEIN’S SONGS. 
SCHUMANN’S SONGS. RUBINSTEIN’S VOCAL DUETS. 
All with German and English Words, 
HANDEL’S ORATORIO SONGS. SONGS FROM THE OPERAS. 
HANDEL'S OPERA SONGS, (Italian Mezzo-Soprano and Contralto. 
and English Words.) SONGS FROM THE OPERAS. 
Tenor and Baritone. 


HUMOROUS SONGS. 
senahuiatse ee FOR | LADERS. 





MODERN BALLADS. 
SACRED SONGS, | 


As a guide to the teacher, or for the purpose of private | 





Also Boosey’s Handy Editions of 


NEWEST NUMBERS OF 
THE CHORALIST. 


Price One Mtl each. 


Sie euler German 
the Rev. C. S, B 
261 A Song of Joy . 
To Nature 
262 In Honour of Song . 
Evening Song 


No. 
255 Phillis’ Choice . 
256 John O'Grady :. 
257 The Bay of Biscay _............Davey 

258 Come let us all with one accord 

(Wedding March)...Mendelssohn 
259 Among the Lilies (Stephanie 

RMP SIUEO Micasnsscandonnneaseci Ozibulka | 263 Merriment 
260 The Macgregor’s Gathering ...Lee The Little Sandman | 
264 Flies B. Lissant | 

All 8.A.T.B. 


FAVOU RITE CANTATAS. 
GEORGE FOX’S HAMILTON TIGH toe 
HENRY HOLMES’ CHRISTMAS DAY, Words by KEBLE 
ARTHOR SULLIVAN’S PRODIGAL 8) i 4: a 
ARTHUR SULLIVAN’S ON SHORE AND SEA 
F. H. COWEN’S ROSE een oh 
Tonic Sol-fa Notation 


F. H. COWEN’S CORSAIR ”” ... ooo 

4 HOWELL’S LAND OF PROMISE gn, ous 
HOWELL’S SONG OF THE MONTHS... o 

KAPPEY'S PER MARE, PER TERRAM .., 


Forty pages, price 6d. 


THE FAMILY GLEE BOOK. 


A collection of Forty original and standard Part-songs, Glees, Rounds, &c., by 
eminent composers, in short score, 


Price 2s. each, or, in One Volume, cloth, 7s. 6d. 


HANDEL’S SIX ORGAN CONCERTOS. 
Without Orchestra (Second Series). a by W. T. BEst. 
Of these Concertos Dr. BuRNEY remarked :—“‘ Public players on keyed instru- 
ments, as well as private, totally subsisted on them for nearly thirty years.’ 


THE PARISH ANTHEM BOOK. 


Containing Fifty Celebrated Anthems, In Numbers, One Penny each ; or, in 
One Volume, 3s. 6d., paper cover; cloth, gilt edges, 5s. Specimen Anthem for 
One Stamp. 


SHILLING ORATORIOS, MASSES, AND 


CANTATAS. 
MOUNT OF OLIV 
| WALPORGIS NIGHT. 
| BEETHOVEN’S MASS IN 0. 
| ACIS AND GALATEA. 
| MOZART’S REQUIEM. 
| DETTINGEN TE DEUM. 


8, edited by 
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...Popular Air 

















HYMN OF PRAISE. 
HAYDN’S IMPERIAL MASS. 
GOUNOD’S ST. CECILE. 
MOZART’S TWELFTH MASS. 
ROSSINI’S STABAT MATER. 
JUDAS MACOABAUS. 
MESSIAH. | ISRAEL = EGYPT. 

BACH’S PASSION (MATTHEW). 1/6 CREATIO 

ESSIAH and GREATION, price 1s, each. 


SIXPENNY MASSES. 
Edited by 8tn JuLIus BENEDICT. 
WEBBE’S wes = 2 WEBBE'S MASS IN G. 
MA MISSA DE a 
MASS IN B ‘FLAT. DUMONT’S MAS 
nen 4 F. MISSA IN DOMINIOTS. 
MASS IN OC, MISSA PRO DEFUNCTIS. 
MASS IN D MINOR. WESLEY'S GREGORIAN MASS 
Or, bound in One Volume, cloth, gilt edges, price 5s. 


BOOSEY & CO.’S CHURCH SERVICES. 
Edited by Dr. STEGGALL and W. H. Dar? i 
ROGERS IN D. 4d. COOKE IN 
GIBBONS IN F. 6d. JACKSON (of Eeeier) IN F. 4d. 
prog 4 a * 6d. E FLAT. 64. 
BOYOE AND ARNOLD IN A. 4d. 


KING IN F. 4d, 
BARROW IN F. 4d. EBDON IN ©, 6d. 


MUSIC FOR THE KINDERGARTEN. 
Upwards of 100 HYMNS, SONGS, and GAMES. 
With Full Explanations, for use in the Kindergarten and Family, 2s, 6d., cloth. 
Also in Tonic Sol-fa Notation, 1s. 


STANDARD ORGAN WORKS. 
Full Size, bound in cloth, 
ANDRE'S ORGAN BOOKS, 2 Vols, (92 —- bo Pres «. each 
HESSE’S ORGAN BOOKS, 2 Vols. (55 Pere + ‘6 ses bes ” 
SMART’S ORGAN BOOK. 12 pieces ies ie eee oo 
SMART’S ORGAN STUDENT 
SMART'S PRELUDES AND INTERLUDES (60) 
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HATTON’S ORGAN BOOK, 12 Pieces 


FOR THE ORGAN. 
ARTHUR SULLIVAN'S LOST CHORD and F. H. COWEN’S BETTER 
LAN. eae by Dr SPARK. Price 2s, each, 








LONDON: “BOOSEY & CO., 295, REGENT STREET. 


rinted by oecenae a = Rait, & SPALDING, at 3 and 5, Marylebone Lane, 
Published by WILLIAM Duncax Davison, 








Oxford Street, in the Parish of Marylebone, in the County of Middlesex. 
at the Office, 244, Regent Street, Saturday, May 9, 1885, 





